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SHE OWNS A HOUSE IN PALM BE:* jicH A VILLA IN
ST. BARTS. A CONDO IN SUN VALLE:;__;,; YET A PIECE
OF HER STILL LIVES ON A CUL- lEaS*';-C IN OHIO
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CAN A PICKUP
GIVE 2,000
PEOPLE A LIFT?

l I N OT? It's a question that keeps us thinking at
e Toyota. It’s also the inspiration behind our

belief in building automobiles where people drive them? One example: the new Toyota
Tundra plant in San Antonio, TX. It not only employs 2,000 people but will also inject
thousands of other new jobs into the area. It's something that happens around all of

our operations across America. And can give a lift to an entire community.

toyota.com/whynot

TOYOTA

moving forward
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“Now that | know I’'m a CX8400,
people take me more seriously.

And I’'ve got the pie charts
to prove it.”

Discover yours at Epsonality.com

» Neal Epsonality Type:
Senior Analyst — Fort Lee, NJ CX8400

The Epson Stylus® CX8400. It scans. It copies. It churns out brilliant color prints that
stay brilliant, thanks to instant-drying inks that resist fading, smudging and water.
It's the do-it-all ink jet for Epsonalities who demand all-around awesomeness.
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" “SURELY THE
MOST THRILLING
CHESS THRILLER
EVER WRITTEN.”
—Katherine Neville, THE NEW YORKER
~ author of The Eight  DECEMBER 3, 2007 N

4 GOINGS ON ABOUT TOWN
35 THE TALK OF THE TOWN
Hendrik Hertzberg on the Huckabee

jf:zctor; /ega/ aduvice ﬁr Img; a pigeon czar.

Frances FitzGerald 46 ANNALS OF RELIGION
Come One, Come All
A megachurch grows in New England.
Patricia Marx 58 ON AND OFF THE AVENUE
Art and Commerce
Mouseum-quality gifts.
Micharl Specter ANNALS OF SCIENCE
Darwin’s Surprise
An evolutionary discovery about viruses.
Geraldine Brooks 74 CHRONICLES
The Book of Exodus
1wo families, two wars, and two rescues.
“Readers who Marisa Silver FICTION
love Anna Karenina as much as “T'he Visitor”
they enjoy a gripping mystery
will find a little slice of heaven THE CRITICS
here.” —BOOKLIST (starred) Bill Buford A CRITIC AT LARGE
Cookbooks for carnivores.
“A heady historical thriller... BOOKS
the plot packs more than enough 99 Briefly Noted
surprises to keep any suspense John Updike 100 °A Free Life.”
iunkie sated.” Hilton Als 104 THE THEATRE

—PUBLISHERS WEEKLY “The Piano Teacher, “Ode to the Man
Who Kneels.”
“A taught, intricate thriller...a Alex Ross » MUSICAL EVENTS

hugely enjoyable, brilliant | The Berlin in Lights festival.
high-wire act.” Dawvid Denby THE CURRENT CINEMA

—KIRKUS REVIEWS (starred) ;Zbgg ;::;‘;’f ,ﬁ‘}/fb‘;’}‘zwgﬂ ,,

“A classy, literate thriller.”

—THE TIMES (London) POEMS
Gerald Stern 66 “Lorca”
“A mesmerizing tale of shift- James Richardson 78 “Subject, Verb, Object”
ing political allegiances and double Richard Kenney 96 "Alba Red”

dealing...”
—THE OBSERVER (London) COVER “Violent Night,” by Christoph Niemann DRAVINGS Michael Maslin, Robert
3 Mankoff, Charles Barsotti, Paul Noth, Gahan Wilson, Jack Liegler, Bruce Eric Kaplan,

Leo Cullum, Michael Crawford, Matthew Diffee, Roz Chast, Erik Hilgerdt, William
R LI ITITII NI | | [faefeli, Michael Shaw SPOTS Laurent Cilluffo

WWW. m‘uyaréex com
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ZIPPITY RABBIT

Zippity Do Da!

What a wonderful way
to open wine!

Our new Zippity Rabbit® is all
dressed up with one place to
go —to the top of a wine
bottle, where it pulls the cork
in 3 seconds flat. It's nice that
it's chrome-plated with a
die-cast body. And it’s nice
that it comes in a zippered
EVA case with a polycarbonate
window. But under all the
trimmings, the Zippity Rabbit
is made for pulling: it'’s been
tested for 20,000 cork pulls”
and carries a 10-Year Warranty.
That’s even nicer.

" Assumes spiral replacement after 1,000
cork pulls

Where To Go Zippity Rabbit Hunting:
Amazon.com, Crate & Barrel, Fortunoff,
Sur La Table, Sherry-Lehmann, Zabar’s

Mekane

World's leading line of wine accessories
See them all at Metrokane.com
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CONTRIBUTORS

Hendrik Hertzberg (Comment, p. 35)
is the author of “Politics: Observations
& Arguments,” which is available in
paperback. He also writes a blog at new-
yorker.com.

Frances FitzGerald (“Come One, Come
All,” p. 46) has published several books,
including “Cities on a Hill” and "Way
Out There in the Blue.”

Jeffrey Toobin (The Talk of the Town,
p. 38) is a staft writer and the author of

“The Nine: Inside the Secret World of
the Supreme Court.”

Patricia Marx (“Art and Commerce,”

)

p. 58) writes for film and television. The

paperback edition of her novel “Him

Her Him Again The End of Him”
g

comes out in January.

Gerald Stern (Poem, p. 66) received the
Wallace Stevens Award from the Acad-
emy of American Poets in 2005. His
new collection of poems, “Save the Last
Dance,” is due out in the spring.

Christoph Niemann (Cover) is an illus-
trator and graphic designer. He pub-
lished a children’s book, “The Police
Cloud,” in March, and illustrated “The
Boy with Two Belly Buttons,” by Ste-
phen J. Dubner, which was published

in September.

Michael Specter (“Darwin’s Surprise,”
p. 64), a staft writer, covers science and
public health for the magazine.

Geraldine Brooks (“The Book of Exo-
dus,” p. 74) received the 2006 Pulitzer
Prize for Fiction for her novel “March.”
Her next novel, “People of the Book,”
was inspired by the story of the Sarajevo
Haggadah, and will be out in January.

Marisa Silver (Fiction, p. 84) will pub-
lish her second novel, “T'he God of
War,” in the spring.

Bill Butord (A Critic at Large, p. 94)
writes about food and drink for the
magazine. His book “Heat,” about his
adventures in restaurant kitchens, is
available in paperback.

Richard Kenney (Poem, p. 96) is the
author of four books of poems, includ-
ing “T'’he One-Strand River: Poems,
1994-2007,” due out in January.

John Updike (Books, p. 100) recently
published “Due Considerations,” his
sixth collection of essays and literary
criticism.

Alex Ross (Musical Events, p. 106)
is the author of “The Rest Is Noise:
Listening to the Twentieth Century,”
which came out last month.

THIS WEEK ON NEWYORKER.COM
Michael Specter discusses retroviruses. / The
Campaign Trail podcast: Ryan Lizza talks
with Dorothy Wickenden about the
Presidential campaign. / Photographs of
Frank Santora and Faith Church, by Brian
Finke. / Blogs by Hendrik Hertzberg, George
Packer, Dana Goodyear, and Sasha Frere-Jones. /
From the archives: Malcolm Gladwell on Rick
Warren, Bi/l Buford on butchering a pig, and
Nell Freudenberger on Ha Jin. / The Film
File: thousands of movie reviews from
Goings On About Town. / Animated
cartoons, the caption contest, and a list of

New Yorker events around the country.
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THE
NEW YORK
TIMES
BESTSELLER

“A major achievement,
lucid and probing.”

—Bos WooDWARD

“Engaging, erudite,

candid and accessible

..every decade or so an enterprising
and inteliigent outsider like
Jettrey Toobin can come along
and shine a much-needed
spotlight on the Supreme Court.”

—DaviD MARGOLICK,
The New York Times Book Review

“The Nine...should be
required reading of every
American in the year
leading up to the next

presidential election.”
—Richmond Times-Dispatch

P
& Doubleday

Available wherever books are sold
Also available as an audiobook from Random House Audio

www.jeffreytoobin.com

A SUPERB HOLIDAY GIFT
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PROFILES AND JUSTICE

Criminal profilers usually don't get in-
volved in a case until other investiga-
tive avenues have been exhausted and,
unlike the portrait provided in Mal-
colm Gladwell’s piece, rarely suggest
that they offer anything but educated
guesses (“Dangerous Minds,” Novem-
ber 12th). I've trained with a couple of
former profilers—notably the incom-
parable Roy Hazelwood—who rigor-
ously apply past experience to crimes
and crime scenes that persistently elude
solution. In the aftermath of extremely
violent crimes, the pressure to bring
offenders to justice for the sake of vic-
tims’ loved ones and society is intense
and immeasurable, and there is every
reason to employ all methods possible
to this challenge.

Jon Wilson

Brooklin, Maine

Gladwell’s article, which addresses my
work at great length, calls into question
the effectiveness of criminal profiling.
But he fails to understand that this
technique, in the hands of an individ-
ual with a solid background in investi-
gative methodology, can and does assist
police agencies in apprehending crimi-
nals. Profilers do much more than draw
up vague pictures of a would-be perp.
(In fact, the F.B.I. has no position des-
ignated as “profiler.”) More often than
not, the “profiler” will provide other
investigative suggestions, including
proactive techniques, information for
probable cause in search warrants, in-
terview and interrogation strategies
to be used when the suspect is appre-
hended, and prosecutorial strategies.
These profilers are often relied upon to
provide expert testimony when a case
goes to trial.

In my most recent book, “Inside the
Mind of BTK,” I detail how the Wich-
ita police came to my unit at the F.B.1.
in 1984, seeking assistance in their in-
vestigation of the serial killer—BTK,
as he called himself in notes to the po-
lice—who had terrorized their city. As
Gladwell writes, we didn’t take notes or

create a nicely bound profile report. It
was up to the visiting police to take away
what they thought would help them in
their investigation. What we did do was
make a variety of suggestions on investi-
gative strategies, one of which—the “su-
percop” technique, in which the suspect
is encouraged to identify with a single
officer—turned out to be a significant
tool in getting BTK to drop his guard
for the first time in three decades, and
eventually led to his arrest.

Real profilers don't compartmental-
ize crimes as organized or disorganized,
to the exclusion of other factors. A num-
ber of studies show that profiling is a re-
spected investigative tool that works. If
it didn't, police agencies, nationally and
internationally, wouldn't see fit to con-
tinue using it to solve cases.

John Douglas

Mindbunter I nvestigative S upport, Inc.
F rf-*derz'ckfl?zng, Va.

Gladwell does a fine job of revealing the
folly of police profiling based on char-
latanism rather than on empirical evi-
dence. To take one example, in the fall
of 2002 hundreds of Caucasian males
driving white vans were stopped and
searched by the police in major dragnets
following the profiling of the Washing-
ton, D.C., area sniper, who turned out
to be two black males working out of a
blue sedan. The profilers were wrong,
the investigation was disrupted, and jus-
tice was delayed. Profiling done badly—
both in conventional policing and in
counterterrorism—can compound er-
rors, institutionalize racism, and erode
legitimacy, contributing to the prob-
lems it aims to solve.

Brian Forst

Professor of Justice, Law and Society
School of Public Affairs

American University

Washington, D.C.

Letters should be sent with the writer’s name,
address, and daytime phone number via e-mail
to themail@newyorker.com. Letters may be
edited for length and clarity, and may be pub-
lished in any medium. All letters become the
property of The New Yorker and will not be
returned; we regret that owing to the volume of
correspondence we cannot reply to every letter.




Agine a company showing Its vision
by removing something from yours

Samsung’s 94 series Plasma needs no wires between components, SO your
eyes are free to enjoy its sleek finish and beautiful 1080p “Full HD" picture.
And thanks to its FilterBright™ anti-glare filter, you can watch from any
angle — even in a brightly lit room. An incredibly crisp, clear HDTV with no
strings attached. With the Samsung 94 series wireless Plasma, it's not

that hard to imagine. Visit www.samsung.com/hd for more information.

td. Screen images simulated.
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THIS WEER

THE THEAIRE
TWO WOMEN

Judith Malina and Pat
Russell star in “Maudie &
Jane,” Luciano Nattino’s
adaptati(m of Doris
Lessing’s novel “'he Diary
of Jane Somers,” about an
encounter between a bag
lady and a fashion-magazine
editor. Hanon Reznikov
directs the Living Theatre

production. (See page 16.)

NIGHT LIFE
IT°S LIKE THAT

The JAM Awards were
established in part to honor
the legacy of the hip-hop

innovator Jam Master

Jay, the d.j. for the pioneering

rap group Run-DMC, who
was murdered in a Queens
recording studio five years
ago. The inaugural program
for the awards show, at

the Hammerstein Ballroom,
includes a sprawling cast

of rap luminaries, among
them Snoop Dogg, Mobb
Deep, Q-Tip, Papoose,
Dead Prez, and Kid Capri.
(See page 18.)

ART
FREE LAUNCH

The New Museum of
Contemporary Art opens

its building on the Bowery
with “Unmonumental,” a
survey of recent international

14 THE NEW YORKER, DECEMBER 3, 2007
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sculpture. In celebration

of its thirtieth anniversary,
the museum will stay open
for thirty straight hours
starting at noon on the first
day, and admission will be
free. (See page 22.)

CLASSICAL MUSIC
SIMON SAYS

The “Berlin in Lights”
programs are all wrapped up
at Carnegie Hall, but Simon
Rattle, the music director

of the Berlin Philharmonic,
is still here. Rattle will lead
the Philadelphia Orchestra
in a rare performance of
Schumann’s ultra-Romantic
oratorio “Paradise and the

Peri,” from 1843.
(See page 25.)

MOVIES
A VISIT TO JERZY

The Polish director

Jerzy Skolimowski made

a spate of freewheeling,
quasi-autobiographical
shaggy-dog features

in the sixties. Influenced
by the French New Wave,
he went to Belgium and
made a film with Jean-
Pierre 1.éaud; when, back
in Poland in 1967, his
“Hands Up!” was banned
by the regime, he fled to
England. Anthology Film
Archives offers a weekend of

his works. (See page 29.)

The cabaret act Meow
Meow, at Café Sabarsky.
Photograph by Lisa Kereszi.
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CRITIC’S NOTEBOOK
BY THE BOOK

In too many instances,
hip-hop has become

a celebration of ruthless
self-interest, delivered by
performers who don't
dare crack a smile for fear
of losing status. That's not
where the music started,

as two new books ot

photographs make clear.

In “Born in the Bronx,” by
Joc Conzo, the d.j.s and

m.c.s do their share of
scowhng (and occasionally
brandish weapons), but

they also smile, wear fedoras,
dance, and look like the
skinny kids they are. Though
Conzo’s photographs
document hip-hop between
1977 and 1982, a time line
by the writer Jeft Chang
asserts that the genre’s origins
stretch back to 1963, when
the Cross Bronx Expressway
tore the borough in half.
Janette Beckman’s “The
Breaks” picks up where
Conzo leaves off. Beckman,
an Englishwoman, captured
a variety of young performers
in New York with a taste

for bright colors: Salt’'n Pepa,
the Native T'ongues Posse,
and Slick Rick. That this
vivid local culture would
become a big and slightly
chilly business lends a strange
aura to these remarkable

books.

—Sasha Frere-Jones

THE THEATRE
OPENINGS AND PREVIEWS

At press time, Local 1, the Broadway stage-
hands’ union, was on strike, and many Broad-
way theatres were dark. Please call the phone
numbers listed with the theatres to verify that
shows are running, and for timetables and
ticket information.

AUGUST. OSAGE COUNTY

This Steppenwolf transfer by Tracy Letts (“Bug”) 1s
about the disappearance of an Oklahoma family
man. In previews. (Impenal, 245 W. 45th St. 212-
239-6200.)

BLACK NATIVITY

Classical Theatre of Harlem presents Langston
Hughes’s gospel play, set in Times Square in 1973.
Alfred Preisser directs. Previews begin Nov. 30. Opens
Dec. 2. (The Duke on 42nd Street, 229 W. 42nd St.
646-223-3010.)

CHEKHOV'S CHICKS

Elizabeth Rosengren adapted several of Chekhov’s
stories for this comedy, including “A Woman'’s King-
dom.” Jewels Eubanks directs. Previews begin Nov.
29. Opens Nov. 30. (\hnlmtrm Theatre Source,
177 Macdougal St. 212-352-3101.)

CYMBELINE

Michael Cerveris, Martha Plimpton, and Phylicia
Rashad star in the Shakespeare mmanu, Mark
[Lamos directs. In previews. Opens Dec. 2. (Vivian
Beaumont, 150 W. 65th St. 212-239- (-;7(_)(__) )

THE DEVIL'S DISCIPLE

Irish Repertory Theatre presents George Bernard Shaw’s
1897 melodrama, set during the Revolutionary
War. In previews. (132 W, 22nd St. 212-727-2737.)
DR. SEUSS' HOW THE GRINCH STOLE
CHRISTMAS! THE MUSICAL

The classic holiday story, adapted for the stage,
returns. Jack O’Brien directs. In previews. (St. James,
246 W. 44th St. 212-239-6200.)

DORIS TO DARLENE,

A CAUTIONARY VALENTINE

Jordan Harrison’s play interweaves stories from the
eighteen-sixties, while Wagner 1s writing his “Liebes-
tod”; the nineteen-sixties, when a young woman
becomes a pop star; and the present day. In pre-
views. (Playwrights Horizons, 416 W. 42nd St. 212-
279-4200.)

THE FARNSWORTH INVENTION

Hank Azaria and Jimmi Simpson star in a new
play by Aaron Sorkin, about Philo Farnsworth, the
boy genius who invented television, and David Sar-
noft, the head of R.C.A.. who L‘ILIHL‘Hng his pat-
ent ownership. Des McAnuff directs. In previews.
(Music Box, 239 W. 45th St. 212-239-6200.)
THE HOMECOMING

Raul Esparza, lan McShane, Eve Best, and Michael
McKean star in Harold Pinter’s Tony-winning play
from 1967, about a dystunctional North London
family. Daniel Sullivan directs. In previews. (Cort,
138 W. 48th St. 212-239-6200.)

IS HE DEAD?

Michael Blakemore directs this recently unearthed
comedy by Mark Twain, about an artist who fakes
his death in the hope of inciting a bidding frenzy
for his work. Norbert Leo Butz stars. In previews.
(Lyceum, 149 W. 45th St. 212-239-6200.)

THE LITTLE MERMAID

Francesca Zambello directs an ;.ld;lptalti{m of the
film, with a book by Doug Wright and music
and lyrics by Alan Menken, Howard Ashman,
and Glenn Slater. In pruu.u.s (Lunt-Fontanne,
205 W. 46th St. 212-307-4747.)

MAUDIE & JANE

Luciano Nattino adapted a Doris Lessing novel
for this drama, in which a bag lady persuades a
fashion editor to take care of her. Judith Malina
and Pat Russell star. Previews begin Nov. 30. (Liv-
ing Theatre, 19 Clinton St. 212-352-3101.)
NEW AMSTERDAMES

Flying Fig Theatre presents a satire about the women
of New Amsterdam circa 1659, written by Ellen K.
Anderson. Heather Ondersma directs. Previews
begin Dec. 1. Opens Dec. 3. (HERE Arts Center,
145 Sixth Ave., near Spring St. 212-352-3101.)

OH, THE HUMANITY AND

OTHER GOOD INTENTIONS

Marisa Tomei stars in the premiére of a new work
by Will Eno, five short plays about everyday life.
Jim Simpson directs. In previews. Opens Nov. 29.
(Flea, 41 White St. 212-352-3101.)

PAM ANN

The Australian comedian Caroline Reid’s one-
woman show about .;1 retro-glamorous flight atten-
dant. Nov. 28-Dec. 2. (Joe’s Pub, 425 Latayette St.
212-967-7555.)

PUMPGIRL

The Irish playwright Abbie Spallen wrote this
drama, set in rural Ireland, about a gas-station at-

tendant, the race-car driver she i1s obsessed with,

and his wife. Carolyn Cantor directs. In previews.
Opens Dec. 4. (City Center, Stage II, 131 W. 55th
St, 212-581-1212.)

THE PUPPETMASTER OF LODZ

Ralph Lee designed the twenty-two puppets that
feature in Gilles Ségal’s drama, set in 1950, about
a concentration-camp escapee and puppetmaker
who retuses to believe that the war is over. Pre-
views begin Nov. 30. Opens Dec. 3. (ArcLight, 152
W. 71st St. 212-868-4444.)

QUEENS BOULEVARD (THE MUSICAL)
Signature Theatre Company presents the premiére
of a musical by Charles Mee, in which a groom
gets caught up in the city streets on his wedding
day. In previews. Opens Dec. 3. (Peter Norton
Space, 555 W. 42nd St. 212-244—?539.)

THE SEAFARER

Conor McPherson’s new play, set in Dublin on

Christmas Eve, follows two aging brothers, one of

whom is blind. The cast includes Ciaran Hinds, Con-
leth Hill, and David Morse. McPherson directs. In
previews. (Booth, 222 W. 45th St. 212-239-6200.)
TRUMPERY

A new play by Peter Parnell, set in 1858, in which
Charles Darwin is developing his theory of natu-
ral selection at the same time that another ex-
plorer, thousands of miles away, comes up with
the same idea. David Esbjornson directs. In pre-
views. (Atlantic Theatre Company, 336 W. 20th
St. 212-279-4200.)

WEST BANK, UK

Oren Safdie wrote the book and Ronnie Cohen
wrote the music and lyrics for this new musical,
about an Israeli transplant and a Palestinian ref-
ugee who share a London flat. Previews begin
Nov. 29. Opens Dec. 2. (La Mama, 74A E. 4th
St. 212-475-7710.)

YELLOW FACE

Center Theatre Group co-produced this play by David
Henry Hwang, inspired by his protest against the hir-
ing of Jonathan Pryce for the original Broadway pro-
duction of “Miss Saigon.” Leigh Silverman directs. In
previews. (Public, 425 Latfayette St. 212-967-7555.)

e e

NOW PLAYING

ACTS OF LOVE

In Kathryn Chetkovich’s drama, a family is sub-
jected to scrutiny when the son brings home his
new girlfriend. Marc Geller directs. (Lion, 410
W. 42nd St. 212-279-4200.)

BARN SERIES FESTIVAL

LAByrinth Theatre Company’s annual staged-reading
series of new plays in dudnpmmr includes “The
LLong Red Road,” written by Brett Leonard and
directed by Philip Seymour Hoffman, and Raiil
Castillo’s “Knives and Other Sh: irp Objects.” (Pub-
lic, 425 Latayette St. 212-967-7555.)

THE CONSTANT COUPLE

At the Pearl, Jean Randich directs this 1699 comedy
by George Farquhar, set in London, about a colonel
trying to win over a popular lady. (80 St. Marks Pl
212-598-9802.)

CRIME AND PUNISHMENT

Marilyn Campbell and Curt Columbus’s brilliant ad-
aptation of Dostoyevsky’s novel pares the plot to its
essentials, using a cast of three to play the key char-
acters—Raskolnikov (Scott Parkinson), the destitute
murderer/intellectual; Sonia (Susan Bennett), the pros-
titute he loves; and Porhiry Petrovich (John Judd),
the canny detective who pursues him. The play be-

JEROEN KOOLHAAS




FUTURE LEGENDS

BARYSHNIKOV ARTS CENTER

Julliard-trained dancer

Doug Letheren was named a
2007 Movado Future Legends
award winner by the legendary
Mikhail Baryshnikov. Born in

. New Hampshire, Doug now
dances with the Batsheva
Ensemble, presenting over

100 pertormances to

children and teenagers
throughout Israel each year.

THE JOHN F. KENNEDY CENTER
FOR THE PERFORMING ARTS
Dancer Kirk Henning was named
a Future Legend by renowned
dancer Suzanne Farrell on behalf
of the Kennedy Center’s resident
ballet company. Kirk joined

' The Suzanne Farrell Ballet in
2006, and appeared in the
company’s Kennedy Center Opera
House engagement in November.

CELEBRATING 60 YEARS OF THE LEGENDARY MUS
PROUDLY RECOGNIZES FOUR YOUNG ARTISTS OF EXC
AND COMMITMENT, SELECTED BY THREE OF THE
PRESTIGIOUS ARTS INSTITUTIONS = PRESENTING TH

COQOPER-HEWITT,

NATIONAL DESIGN MUSEUM
london-based design studio -
Doshi Levien partners

Nipa Doshi and Jonafthan Levien
were chosen as Future Legends
by Cooper-Hewitt Director

Paul Warwick Thompson.
Having met at England’s Royal
College of Art, they unite two
distinct yet complementary

cultural approaches in their work.

| , . 5
| y i ) -
|
' : Y
" “§ - g .
| I ..- = { . I
r . -4 "
F o ¥
| ' - |
'.' ie
i 1
| b
[ " ."‘-' -
| = , Lk i S .
Y =y % - . i
r - N u " e I
. 1 o ] { -
. 1 C 2
H - \ N
- L] i L _:-'Pl'l | - "
y _;_u - E - b *
- iy | - :
. S -
1
\
- _ -
-

65O YEARS OF MODERN DESIGN

movado is proud ol its longtime role as a supporter t the arts. each movado tuture legends award is accompanied by an arfistic grant.

610 fifth avenue, rockefeller center. for additional store locations call

] 888 AMOVADQ or visit movado.com

for more information about the movado future legends program, visit movado.com/legends
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gins after Raskolnikov’s crimes have been commit-
ted, with important scenes presented in well-integrated
flashbacks. The clean, spare structure, with a stark
set to match, provides ample psychic space for the
actors to give nuanced performances that do justice
to Dostoyevsky’s dialogue about ordinary and ex-
traordinary men, the conscience, and compassion.

Deftly directed by Michael Halberstam. (59ES59, at
59 E. 59th St. 212-279-4200. Through Dec. 2.)
DAl (ENOUGH)

This one-woman show, written and performed by Iris
Bahr, takes place in a Tel Aviv café in the minutes be-
fore a suicide bombing. Each character that Bahr por-
trays, including a reporter, a soldier’s father, an [sraeli
expat living in Long Island, a mother of young chil-
dren, a furniture designer, a prostitute, and a Pales-
tinian statistics professor, speaks about life in Israel
openly and boldly, with heart and humor and quirks—
and then the bomb goes off. A re-

corded blast punctuates each mono-

logue, followed by sounds of

screaming, crying, and chaos. Bahr,

an actress and comedian who has

served in the Israeli Army, employs

her diverse and disarming talents

to bring about a single result: pro-

\okmg deep sympathy for Israel

and its people. (47th Street Theatre,

304 W. 47th St. 212-239-6200.)

HOODOO LOVE

Everyone’s got the blues and no

one can really sing in Katori Hall’s

chronicle of black life in nineteen-

thirties Memphis: spirited, luckless

young Toulou (Angela Lewis), who

just arrived from the Mississippi

Delta; her dissolute brother, a phony

preacher; her meddlesome, spell-

casting neighbor lady; and her shift-

less lover, a bluesman known as

the Ace of Spades. The plot is soapy,

the music an afterthought, the struc-

ture meandering. Yet under Lucie

Tiberghien’s energetic direction

Hall’s flawed tale refuses to sink,

buoyed by sheer youthful exuber-

ance and bursts of genuine feeling,

(Cherry Lane, 38 Commerce St.

212-239-6200.)

LULU

Michael Thalheimer directs Frank

Wedekind’s play, performed by

Hamburg’s Thalia Theatre. In Ger-

man, with English supertitles. (BAM’s

Harvey Theatre, 651 Fulton St.

718-636-4100. Thrnugh Dec. 1.)

ODE TO THE MAN

WHO KNEELS

Richard Maxwell wrote, composed,

and directed this musical Western.

(Reviewed in this issue.) (Perform-

ing Garage, 33 Wooster St. 212- Aida Ruilova, with a sculpture in her exhibition "Lulu,” at Salon 94.

966-3651. Through Dec. 2.)

THE PIANO TEACHER

The Vineyard Theatre opens its season with the
premiére of a new play by Julia Cho. (Reviewed
in this i1ssue.) (108 E. 15th St. 212-353-0303.)
SECRET ORDER

Bob Clyman’s cancer-research thriller centers on a bril-
liant young Midwestern immunologist, William Shum-
way (Dan Colman), who thinks he’s found a cure,
and his mentor, Robert Brock (Larry Pine), who re-
cruits him to his renowned institute in New York. The
play illustrates the forces that contribute to and threaten
ethical research; Shumway soon finds himself snowed
under by the demands of the well-funded lab, the ex-
pectations of the investors, and talk of the Nobel Prize,
and he scrambles to prove his theory even as it starts
to fail. Clyman’s plot moves at a brisk clip, and the
dialogue, especially for Pine’s tremendously entertain-
ing Dr. Brock, keeps things lively throughout. (59ES9,
at 59 E. 59th St. 212-279-4200.)

YOUNG FRANKENSTEIN

Although there is plenty of electricity in the air at
the new Broadway musical version of Mel Brooks’s
1974 film, lightning doesn’t strike twice. With its
slack plot and its inflated production numbers, the
show transforms a tale of romantic agony into a
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theatrical agony. Roger Bart, as Frederick, is noisy
but unnuanced, lacking Gene Wilder’s crotchety vul-
nerability. Sutton Foster, as Inga, his Bavarian booty
call, has a leggy charm but generates no real comic
chemistry with her bellowing leading man. Only An-
drea Martin, as Frau Blucher, the housekeeper and
lover of the late Victor von Frankenstem (“He vas
my boyfriend”), manages to stamp her droll person-
ality and her sense of timing on the hectic proceed-
ings. (Reviewed in our issue of 11/19/07.) (Hilton,
213 W. 42nd St. 212-307-4100.)

Also Playing
THE BROTHERS SIZE: Public, 425 Lafayette St.
212-967-7555. DIE MOMMIE DIE!: New World

Stages, 340 W. 50th St. 212-239-6200. THE FAN-
TASTICKS: Snapple Theatre Center, 210 W. 50th

ﬂ.“

'

5t. 212-307-4100. FORBIDDEN BROADWAY: RUDE
AWAKENING: 47th Street Theatre, 304 W. 47th
St. 212-239-6200. THE GLORIOUS ONES: Mitzi E.
Newhouse, 150 W. 65th St. 212-239-6200.
GONE MISSING: Barrow Street Theatre, 27 Bar-
row St. 212-239-6200. HAMLET: Public, 425 La-
fayette St. 212-967-7555. Through Dec. 2. A HARD
HEART: Clurman,410 W. 42nd St. 212-279-4200.
JUMP: Union Square Theatre, 100 E. 17th St.
212-307-4100. MAKE ME A SONG: THE MUSIC
OF WILLIAM FINN: New World Stages, 340
W. 50th St. 212-239-6200. MARY POPPINS: New
Amsterdam, 214 W. 42nd St. 212-307-4747.
MASKED: DR2, at 103 E. 15th St. 212-239-6200.
THE OVERWHELMING: Laura Pels, 111 W. 46th
St. 212-719-1300. PETER AND JERRY: Second
Stage, 307 W. 43rd St. 212-246-4422. PYGMA-
LION: American Airlines, 227 W. 42nd St. 212-
719-1300. THE RECEPTIONIST: City Center, Stage
I, 131 W. 55th St. 212-581-1212. RICHARD IlI:
Classic Stage Company, 136 E. 13th St. 212-352-
3101. THE RITZ: Studio 54, at 254 W. 54th St.
212-719-1300. SPEECH & DEBATE: Roundabout
Underground, 111 W. 46th St. 212-719-1300.
TINGS DEY HAPPEN: Culture Project, 55 Mercer

St. 212-352-3101. THE 25TH ANNUAL PUTNAM
COUNTY SPELLING BEE: Circle in the Square,
50th St. between Broadway and Eighth Ave. 212-
239-6200. XANADU: Helen Hayes, 240 W. 44th
St. 212-239-6200.

NIGHT LIFE
ROCK AND POP

Musicians and night-club gfepr:etors live com-
plicated lives; it’s advisable to call ahead to
confirm engagements.

BLENDER THEATRE AT GRAMERCY
127 E. 23rd St. (212-307-7171)—Nov. 29: My
Life with the Thrill Kill Kult started out in the
late eighties, recording on Wax
Trax!, an independent label that
specialized in industrial music. But,
unlike most of their label mates,
the Kult delivered libidinous grooves
instead of stentorian stomping,
and made disco music with a sa-
tanic junkie aesthetic. Though the
halcyon days of that scene are
long over, the Kult slithers on with
a new album, “The Filthiest Show
in Town,” which has a late-night
lounge sound.
BOWERY BALLROOM
6 Delancey St. (212-533-2111)—
Nov. 30: Los Campesinos!, a sep-
tet from Wales, makes exuberant
pop music that’s quickly winning
it a devoted following. Dec. 1:
The English guitarist, songwriter,
and crooner Richard Hawley
toured with the band Pulp in the
nineties and went on to become
an in-demand session player. Re-
cently, he embarked on a solo ca-
reer, which got off to a fast start;
his album “Cole’s Corner,” from
2005, was nominated for a Mer-
cury Prize. His latest release, “La-
dy’s Bridge,” is a lush work of
wistful pop. Dec. 2: Seattle’s Mud-
honey, the red-headed stepchild
of the Sub Pop set, never enjoyed
the success and the global status
of the likes of Nirvana, Pearl Jam,
and Soundgarden. Nevertheless,
the group has ardent fans who
deeply appreciate its irreverent
and often sloppy approach. As
part of the “Don’t Look Back”
series (an offshoot of the U.K.s
“All Tomorrow’s Parties” festival),
in which artists revisit watershed
moments from their catalogues,
Mudhoney will be performing its
acclaimed album “Superfuzz Bigmuft” in its en-
tirety, along with some early singles.
HAMMERSTEIN BALLROOM
Manhattan Center, 311 W. 34th St. (212-307-
7171)—Nowv. 29: The JAM Awards. Twenty years
ago, the rap group Run-DMC presaged the cul-
tural dominance of hip-hop by delivering the
genre’s first gold and platinum records and alter-
ing the fashion and musical tastes of the nation’s
suburban muths with hits like “My Adidas,”
“You Be Illin’,” and the crossover smash “Walk
This Way.” As hip-hop grew up, it developed a
bad image (and not in the “bad meaning bad but
bad meaning good” way, as Run and DMC put
it on the single “Peter Piper”). To counter this
image, DMC is hosting an awards show that hon-
ors hip-hop achievers in the fields of social jus-
tice, the arts, and music. The show includes per-
form'mn.es by Dead Prez, Rackwon, De La Soul,
and many others. Dec. 2: The rock-and-roll flute
of Jethro Tull. Dec. 4: Long Island’s Brand New
launched its career as a by-the-numbers emo-
punk band, playing paeans to lost love, but the
group has grown into something far more inter-
esting. On “The Devil and God Are Raging In-

JENS UMBACH
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side Me,” released last year, they came up with
dense, layered songs that matched the emotional
intricacies of their lyrics. The lyrics are still acutely
earnest and wrought, but now the music sounds
genuinely inspired.

JOE'S PUB

425 Lafayette St. (212-539-8777)—Nov. 30:
Greta Gertler, a Brooklyn-based Australian singer-
songwriter with a fondness for lushly orches-
trated seventies-era pop, appears in the company
of the Extroverts, a group that includes a tuba
and a bass drum. They’re celebrating the release
of Gertler’s new album, “Edible Restaurant,”
which, while it is a less elaborate production
than her earlier efforts, is just as rewarding.
MUSIC HALL OF WILLIAMSBURG

66 N. 6th St., Williamsburg, Brooklyn (718-
486-5400)—Dec. 1: Mudhoney (see the Bow-
ery Ballroom). Dec. 4: Ted Leo and the Phar-
macists. Leo, a true hero of the underground,
writes songs packed with insightful lyrics, which
he leavens with aggressive guitar work and poi-
gnant vocalizing.

NOKIA THEATRE TIMES SQUARE

Broadway at 44th St. (212-307-7171)—Nov. 30:
The Dan Band, the Los Angeles group that rocked
the movie “Old School.” Dec. 1: Had it not been
for the championing of the “Jackass” veteran Bam
Margera, Finland’s goth-metal band H.LLM. (His

TERMINAL 5

610 W. 56th St. (212-260-4700)—Nov. 30-Dec.
1: Ween. In one of the more unlikely musical od-
ysseys of the past two decades, the pseudo broth-
ers Gene and Dean Ween have earned a dedicated
following by devoting themselves to unpredictabil-
ity. In the course of their career, they’ve travelled
from Zappa-esque scatology to lava-lamp soul
to chicken-pickin’ country. Ween plays every
genre it decides to inhabit with resolute perfec-
tion, as is clear on its new release, “La Cucara-
cha.” Think of them as the Coen brothers of
rock and roll.

WEBSTER HALL

125 E. 11th St. (212-353-1600)—Nov. 30-Dec.
1: The chiming guitar work, jittery drumming,
and barroom piano playing of Los Angeles’s Cold
War Kids.

WORLD MUSIC INSTITUTE

In 1982, the National Endowment for the Arts
established the National Heritage Fellowships
for folk and traditional musicians. The institute
is celebrating the twenty-fifth anniversary of the
program with a concert series. Nov. 30: The Irish
entertainer Mick Moloney, along with the fid-
dler Liz Carroll, the guitarist John Doyle, the
button accordionist Joe Derrane, and others. Dec.
1: Simon Shaheen, a tireless ambassador of Ar-
abic music, and his Near Eastern Music Ensem-

1 he British crooner Richard Hawley livens up the Bowery Ballroom.

Infernal Majesty) might have come off as too Eu-
ropean for American audiences. Versed in the
pomp and histrionics of eighties gothic rock (with
a burly metallic twist), H.I.M.’s early material
had earned the group only minor cult status here.
Then along came Margera’s magic touch, and
their name was suddenly on every skateboarder’s
lips. The band strips away its rococo excess on
its latest album, “Venus Doom.”

ROSELAND

239 W. 52nd St. (212-307-7171)—Nov. 29: Co-
heed and Cambria demonstrate an unlikely com-
bination of progressive-rock prowess and punk-
rock intensity. The ambitious quartet specializes
in complicated song titles, inventive arrangements,
and high-pitched vocals that suggest an unhealthy
intake of helium.
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ble headline a night of Arab, Armenian, and
Bukharan music. With the nay (reed flute) player
Nadim Dlaikan, the oud player Richard Hago-
pian, and others. (Both shows are at New York
University’s Skirball Center, 566 LaGuardia Pl.,

at Washington Sq. S. For more information, call
212-545-7536.)

JAZZ AND STANDARDS

BIRDLAND

315 W. 44th St. (212-581-3080)—Nov. 27-Dec.
2: Stacey Kent. On her latest album, “Breakfast
on the Morning Tram,” the acclaimed singer in-
troduces songs written by her husband, the sax-

ophonist Jim Tomlinson, and Kazuo Ishiguro, the
author of “The Remains of the Day” and “Never
Let Me Go.”

BLUE NOTE

131 W. 3rd St., near Sixth Ave. (212-475-8592)—
Nov. 27-28: The Charles Neville quartet. The sax-
ophonist and vocalist Neville has both jazzier and
more eclectic musical leanings than his siblings
in the Neville Brothers Band. He is joined here
by Ying Yang, on the erhu, an ancient Chinese
stringed instrument.

DIZZY'S CLUB COCA-COLA

Broadway at 60th St. (212-258-9595)—Nov. 27-
Dec. 2: The Russian-émigré saxophonist Igor But-
man gets grand backing from the pianist Cyrus
Chestnut, the bassist George Mraz, and the drum-
mer Lewis Nash.

FEINSTEIN'S AT LOEWS REGENCY

540 Park Ave., at 61st St. (212-339-4095)—Now.
27-Dec. 29: Back on his home turf, the pianist
Michael Feinstein offers a program of endearing
and ecumenical holiday fare.

IRIDIUM

1650 Broadway, at 51st St. (212-582-2121)—
Nov. 29-Dec. 2: The blind blues pianist Henry
Butler swings by with his New Orleans All-Stars.
He’s joined by a string of jazz masters from his
home city, including the saxophonist Donald Har-
rison, Jr. (Nov. 29-Dec. 1), the clarinettist Dr. Mi-
chael White (Nov. 29), and the trumpeter Kermit
Ruffins (Dec. 2). Mondays belong to the electric-
guitar innovator Les Paul. The Mingus Big Band
takes over on Tuesdays.

JAZZ AT LINCOLN CENTER

Broadway at 60th St. (212-721-6500)—Nov. 30-
Dec. 1: Wynton Marsalis and the Jazz at Lincoln
Center Orchestra are joined by the saxophone
and clarinet wizard Paquito D’Rivera, a perfect
collaborator with whom to explore the byways
of Latin-influenced jazz.

JAZZ GALLERY

290 Hudson St., near Spring St. (212-242-1063)—
Nov. 29: The Joe Fiedler trio. The trombonist
Fiedler, who has supported Wynton Marsalis,
Anthony Braxton, and a slew of Latin perform-
ers, celebrates the release of his new CD, “The
Crab.” Nov. 30: The Gallery heads uptown for
a show at the Gatehouse (150 Convent Ave., at
W. 135th St.) with Roy Hargrove and his big
band. The neo-bop trumpeter Hargrove has long
had a romance with hip-hop; he’s joined here
by the old-school rapper Q-Tip, of A Tribe Called
Quest.

JAZZ STANDARD

116 E. 27th St. (212-576-2232)—Nov. 29-Dec.
2: The annual Tango Meets Jazz Festival features
Pablo Ziegler (Astor Piazzolla’s former pianist)
and his quartet; the guest jazz soloists include the
flutist Nestor Torres (Nov. 29-30) and the trum-
peter Terell Stafford (Dec. 1-2).

VILLAGE YANGUARD

178 Seventh Ave. S.,at 11th St. (212-255-4037)—
Nov. 27-Dec. 2: The Lou Donaldson quartet. The
inimitable alto saxophonist Donaldson delivers a
high-style blend of authentic bop and good-time
R. & B. The Vanguard Jazz Orchestra holds sway

on Mondays.

ART
MUSEUMS AND LIBRARIES

METROPOLITAN MUSEUM

Fifth Ave. at 82nd St. (212-535-7710)—“The
Age of Rembrandt.” Through Jan. 6. ¢ “Tapes-
try in the Baroque: Threads of Splendor.” Through
Jan. 6. ¢ “Eternal Ancestors: The Art of the Cen-
tral African Reliquary.” Through March 2. ¢
“The Gates of Paradise: Lorenzo Ghiberti’s Re-
naissance Masterpiece.” Through Jan. 13. ¢ “Im-
pressed by Light: British Photographs from Paper
Negatives, 1840-1860.” Through Dec. 31. (Open
Tuesdays through Sundays, 9:30 to 5:30, and
Friday and Saturday evenings until 9.)
MUSEUM OF MODERN ART

11 W. 53rd St. (212-708-9400)—“Martin Pur-

year.” Through Jan. 14. ¢ “Georges Seurat: The

MARCELLUS HALL
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Drawings.” Through Jan. 7. ¢ “New Photogra-
phy 2007: Tanyth Berkeley, Scott McFarland
Berni Searle.” Through Jan. 1. (Open Wednes-
days through Mondays, 10:30 to 5:30, and Fri-
day evenings until 8.)

GUGGENHEIM MUSEUM

Fifth Ave. at 89th St. (212-423-3500)—*“Richard
Prince: Spiritual America.” Through Jan. 8. ¢
“Foto: Modernity in Central Europe.” Through
Jan. 13. (Open Saturdays through Wedncsda}s,
10 to 5:45, and Fridays, 10 to 8.)

WHITNEY MUSEUM OF AMERICAN ART
Madison Ave. at 75th St. (800-944-8639)—*Law-
rence Weiner: As Far as the Eye Can See.” Through
Feb. 10. ¢ “Kara Walker: My Complement, My
Enemy, My Oppressor, My Love.” Through Feb.
3. ¢ “Piotr Uklanski: Summer Love.” Through
Dec. 9. ¢ “Danny Lyon: Montage, Film, and Still
Photography.” Through Dec. 2. ¢ “Jacob Law-
rence’s ‘Migration’ Series: Selections from the Phul-
lips Collection.” Through Jan. 6. (Open Wednes-
days, Thursdays, and weekends, 11 to 6, and
Fridays, 1 to 9.)

BROOKLYN MUSEUM

200 Eastern Parkway (718-638-5000)—“Infinite
Island: Contemporary Caribbean Art.” Through
Jan. 27. ¢ “Brushed with Light: American Land-
scape Watercolors from the Collection.” Through
Jan. 27. ¢ “Global Feminisms Remix.” Through
Feb. 3. (Open Wednesdays through Fridays, 10
to 5, and Saturdays and Sundays, 11 to 6.)
AMERlCAN MUSEUM OF NATURAL HISTORY
Central Park W. at 79th St. (212-769-5100)—
“Water: H,O=Life.” Through May 26. ¢ “Mythic
Creatures: Dragons, Unicorns, and Mermaids.”
Through Jan. 6. (Open daily, 10 to 5:45.)
FRICK COLLECTION

1 E. 70th St. (212-288-0700)—*“Gabriel de Saint-
Aubin (1724-1780).” A century before Baude-
laire’s flaneurs were strolling through Paris,
Saint-Aubin was a fixture on the city’s streets,
documenting the comings and goings of the cul-
turati. His output was uneven (the seven aca-
demic paintings here are uninspiring), but his
range is impressive, from illustrations published
in the livrets accompanying the Salon exhibi-
tions to designs for dishes and book margina-
lia that look like comic-book storyboards. A
drawing of the nineteen-year-old King of Den-
mark visiting a life-drawing class at the Acadé-
mie Royale (travelling “incognito™ under the
name Iravendal, although his entourage was
recognized everywhere) offers a snapshot of art
and aristocracy at a time when the paparazzo
was an invited draftsman rather than a preda-
tory photographer. Through Jan. 27. (Open Tues-
days through Saturdays, 10 to 6, and Sundays,
11 to §.)

JEWISH MUSEUM

Fifth Ave. at 92nd St. (212-423-3200)—“From
The New Yorker to Shrek: The Art of William
Steig.” Through March 16. ¢ “Camille Pissarro:
Impressions of City and Country.” Through Feb.
3. (Open Saturdays through Wednesdays, 11 to
5:45, and Thursdays, 11 to 8.)

MORGAN LIBRARY AND MUSEUM

225 Madison Ave., at 36th St. (212-685-0008)—
“Painted with Words: Vincent van Gogh’s Let-
ters to Emile Bernard.” Through Jan. 6. ¢ “Draw-
ing Connections: Baselitz, Kelly, Penone, Rockburne,
and the Old Masters.” Following in the foot-
steps of MOMA’s popular “Artist’s Choice” se-
ries, the Morgan invited four contemporary art-
ists to select drawings from its collection, which
are exhibited here alongside examples of their
own work. Georg Baselitz opts for the sensu-
ousness of Parmigianino; Ellsworth Kelly for Ru-
bens, Degas, and van Gogh, who accomplish
much with, as he writes, a “minimal amount of
marks.” Giuseppe Penone is attracted to pattern
and texture in Klimt and Mantegna; Dorothea
Rockburne to twisting Mannerist compositions.
While the exhibition i1s sedate when compared
with, say, Scott Burton’s controversial 1989 “Art-
ist’s Choice” show (for which he selected Bran-
cusi bases, sans sculptures), it does open the
door for the Morgan to engage with contem-
porary art. Through Jan. 6. (Open Tuesdays
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through Thursdays, 10:30 to 5, Fridays, 10:30
to 9, Saturdays, 10 to 6, and Sundays, 11 to 6.)
MUSEUM OF ARTS & DESIGN

40 W. 53rd St. (212-956-3535)—“Pricked: Ex-
treme Embroidery.” The museum, in its continu-
ing mission to transform itself from a fuddy-
duddy craft mecca into a transgressive art-and-
design showplace, presents this pendant to the
exhibition “Radical Lace and Subversive Knit-
ting.” Some works feel gratuitously hipsterish,
like Benji Whalen’s stuffed-fabric arms with em-

Return to Washington’s America.” Through Aug.
16, 2008. (Open Tuesdays through Sundays, 10
to 6, and Friday evenings until 8.)

NEW YORK PUBLIC LIBRARY

Fifth Ave. at 42nd St. (212-869-8089)—
“Multiple Interpretations” is a selection of
contemporary prints, conceived in series, that
are new to the library’s collection. Through
Jan. 27. (Open Tuesdays and Wednesdays, 11
to 7:30, and Thursdays through Saturdays, 10
to 6.)

CLASSICAL NOTES
GOULD STANDARD

Opera fanatics have Maria Callas; everyone else
has Glenn Gould. For listeners, the endless stream
of reissues is justified by these artists’ incandes-
cent talents—and for EMI and Sony Classical,
who, respectively, control most of their recorded
legacies, it’s been great business, too.

Sony may have finally topped itself by offer-
ing all of its Gould recordings, with the original
jacket art, in one boxed set (available exclusively
on Amazon.com). But another recent Gould reis-
sue, “The Young Maverick,” a six-disk set from
CBC Records (a division of the Canadian Broad-
casting Corporation), has a purity of intention
that commands respect. These radio performances
from the early nineteen-fifties, recorded mostly in
Toronto, reveal the young virtuoso in all his glory—
including a lyrical 1954 rendition of Bach’s Gold-
berg Variations, the same piece that, a year later,
launched his international career, thanks to a re-
cording by Columbia Records, Sony’s predeces-
sor. The vintage sound of the broadcasts some-
times obscures, though never overwhelms, the
quality of these performances. Gould’s conception
of Berg’s Piano Sonata is so sumptuous that it
conquers the scrapes and scratches that occasion-

=

ally surround it; his interpretation of Schoenberg’s
Piano Concerto (praised by the composer’s widow)
is wonderfully crisp and vibrant, even if the sounds
of Gould and of the CBC Radio Symphony seem
as distant from the listener as Nova Scotia is from
Nunavut.

Sony has inadvertently paid Gould a kind of
tribute by releasing a new recording—by the pia-
nist Emanuel Ax and the actor Patrick Stewart—
of Strauss’s 1897 melodrama “Enoch Arden,” a
work closely associated with Gould and the actor
Claude Rains, whose Columbia recording, made in
1961, has long held a treasured place in the hearts
of connoisseurs. (The spoken text, a poem by Ten-
nyson about a shipwrecked sailor who, after many
years, returns to his Scottish village to discover that
his wife has married their mutual best friend, has
inspired a number of Hollywood films.) Gould and
Rains’s performance has a grand, theatrical air that
evokes the Broadway of the Barrymores and the
Lunts; Stewart, backed up by Ax’s warm yet sub-
tle playing, offers an amiable, intimate reading that
belies his careful attention to the text.

—Russell Platt

broidered tattoos and Maria E. Pineres’s needlework
portraits of Paris Hilton and Eminem. Others engage,
including Laura Owens’s vaguely Asian decorative
landscape, Laura Splan’s lace tatted into the shapes
of viruses, and Nava Lubelski’s playful outline of a
wine stain on a tablecloth. No embroidery-as-art show
would be complete without the great Elaine Reichek,
who is represented here by a large installation that
renders Samuel F. B. Morse’s first telegraphed mes-
sage—"“What hath God wrought?”—in stitched dots
and dashes and words. Through March 9. (Open
daily, 10 to 6, and Thursday evenings until 8.)
NEUE GALERIE

1048 Fifth Ave., at 86th St. (212-628-6200)—
“Gustav Klimt: The Ronald S. Lauder and Serge
Sabarsky Collections.” Through June 30. (Open
Thursdays, and Saturdays through Mondays, 11
to 6, and Fridays, 11 to 9.)

NEW MUSEUM OF CONTEMPORARY ART
235 Bowery, at Prince St. (212-219-1222)—The
museum inaugurates its new building with “Un-
monumental: The Object in the 21st Century,”
an international survey of recent sculpture that
examines the antiheroic tendency in contempo-
rary art. Through March 23. (Open Wednesdays,
and weekends, noon to 6, and Thursdays and
Fridays, noon to 10.)

NEW-YORK HISTORICAL SOCIETY

170 Central Park W., at 77th St. (212-873-
3400)—*“French Founding Father: Lafayette’s

QUEENS MUSEUM OF ART

Flushing Meadows-Corona Park (718-592-9700)—
“Yue Minjun and the Symbolic Smile.” Through
Jan. 6. (Open Wednesdays through Fridays, 10
to 5, and Saturdays and Sundays, noon to S.)
STUDIO MUSEUM IN HARLEM

144 W. 125th St. (212-864-4500)— “Kori Newkirk:
1997-2007.” Through March 9. (Open Wednes-
days through Fridays, and Sundays, noon to 6,
and Saturdays, 10 to 6.)

e

GALLERIES—UPTOWN

Galleries are usually open Tuesdays through
Saturdays, from around 10 or 11 to between 5
and 6; please call the gallery for exact hours.

RAY K. METZKER

Metzker, a photographer who never does the same
thing twice, has been tweaking his medium for
more than fifty years, with consistently intrigu-
ing and intelligent results. His latest series—small-
scale collages, photograms, and ephemeral ab-
stractions, most made without a camera—is looser
and more sensuous than usual. One group in-
volves the manipulation of darkroom chemicals
for a creamy, scorched effect that suggests smoke,
fog, roiling clouds, or a liquefied landscape. The

JOHN RITTER
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compositions of torn and cut paper, which in-
clude a number of photographic elements, don’t
always hold together, but when they do they point
Metzker’s work in a whole new direction. Through
Jan. 12. (Laurence Miller, 20 W. 57th St. 212-
397-3930.)

JULES OLITSKI

Olitski, championed by critics in the nineteen-
sixties for his canvases sprayed with pigment,
continued to turn out assured, evocative ab-
stract paintings until shortly before his death,
in February, at the age of eighty-four. In the
seventies, his style shifted to a heavy impasto,
and the late paintings here present softball-size
blobs of acrylic paint left to dry and crust on
the canvas—tactile orbs of burning color. A few
look like aerial maps rendered in earthy relief,
while, in others, simple rectangles drawn with
a paintbrush around the edge of the canvas
function as playful frames. Throughout, one
senses the wonder and curiosity of a painter
who approached each canvas as a journey into
the unknown. Through Jan. 5. (Knoedler &
Company, 19 E. 70th St. 212-794-0550.)
"CZECH VISION"

“Foto,”
avant-garde photography in Central Europe be-
tween the wars, is shrewdly complemented by
this more focussed show of portraiture, still-life,
landscape, abstraction, and advertising works
from Czechoslovakia in roughly the same period.
Prevailing influences (the Bauhaus, Constructiv-
ism, Man Ray) are tempered by the eroticism and
intimacy of FrantiSek Drtikol, Josef Sudek, and
Jaromir Funke. These photographers are joined
by the lesser known and the newly discovered,
most of whom balance rigor with warmth. The
spirit of experimentation that animates so many

of the images here 1s exhilarating. Thmu;_,h Dec.
8. (Greenberg, 41 E. 57th St. 212-334-0010.)

GALLERIES—CHELSEA

DAN ESTABROOK

Estabrook, a member of what the critic Lyle Rexer
has dubbed “the antiquarian avant-garde,” uses
a variety of outmoded photographic processes to
make images that look like they were produced
in the medium’s early years by a magician, a co-
median, a besotted lover, or all of the above. This
compact survey of work from 1992 to the pres-
ent rounds up salt prints, waxed calotype nega-
tives, a Polaroid, a tintype, and a small sculpture
made of salt. Estabrook’s subjects—mysterious
maidens and men in top hats—look similarly old-
tashioned. Painted elements introduce spectral
hands, curling breath, and dripping blood into
dreamy, uncanny pictures that slip through time.
Through Dec. 22. (Cooney, 511 W. 25th St. 212-
255-8158.)

JOHN JURAYJ

Paintings on mirrored Plexiglas imagine war as
a Lhtdp but slamming discotheque, where hot
streaks and sparks of color spatter every surface.
Appropriating photographs from thirty years of
violence in Lebanon, Juray) embeds the black sil-
houettes of bombed buildings into bursts of pur-
ple, pink, and orange paint, with slivers of the
reflective surface adding glimpses of the viewer’s
own face to the scene. But the most convincing
images foreground the buildings, preventing one
from delighting too much in the palette. A suite
of digital prints—portraits of Lebanese political
leaders in which the eyes have been burned out—
doubles as a caveat against wallowing in visual
pleasure. Through Dec. 22. (Audiello, . 526 W. 26th
St. 212-675-9082.)

JOEL SHAPIRO

Are Shapiro’s blocky, leggy sculptures abstract
or figurative? In the catalogue accompanying
the show, the art historian Richard Schiff in-
vites us to toss out these tired distinctions and
think instead about “configuration™ and “dis-
figuration.” This is easy enough in cases where
the painted wood or bronze objects draw your
eye to the ingenious joints and impossible in-

the Guggenheim’s excellent survey of

tersections, and to the raw, unfinished ends. But,
in other works, the evocation of human arms
reaching out in supplication or of animals charg-
ing is almost overwhelming. Either way, this is
a show by an artist at the height of his pow-
ers. Through Jan. 12. (PaceWildenstein, 545
W. 22nd St. 212-989-4258.)

Short List

LINA BERTUCCI: Rubenstein, 534 W. 24th St.
212-627-8000. Through Jan. 5. BYRON DOBELL:
First Street Gallery, 526 W. 26th St. 646-336-
8053. Opens Dec. 4. WADE GUYTON/CHARLINE
VON HEYL: Petzel, 535 W. 22nd St. 212-680-
9467. Through Dec. 15. NINA KATCHADOURIAN:
Meltzer, 525-531 W. 26th St. 212-727-9330.
Through Dec. 22. CHARLES RAY: Marks, 522
W. 22nd St. 212-243-0200. Through Jan. 19.
JASON RHOADES: Zwirner, 525 W. 19th St. 212-
727-2070. Through Jan. 12.

GALLERIES—DOWNTOWN

BETH DOW

This photographer’s New York début is smartly
understated—modest but memorable. Dow’s im-
ages of woods and fields nod to the landscape
tradition reaching from Eugene Atget to Robert
Adams, and their quiet beauty is underlined by
the richness of her platinum-palladium prmt'«;
Dealing with the overfamiliar subject of man’s
rude intrusion into the natural world, she’s not
always subtle—stacked logs and felled limbs
abound—but she knows when to step back and
allow an image to breathe. Her pictures of a lone
tree in a row of stumps and a pile of smoking
stubble under a sad gray sky aren’t just taken;
they’re felt. Through Dec. 8. (Bekman, 6 Spring
St. 212-219-0166.)

EILEEN QUINLAN

The artist, whose multilayered abstract photo-
graphs have enlivened a number of group shows
in the past year, makes an impressive solo début
by refining her signature style. Her “Smoke &
Mirrors” photographs deploy those elements to
shatter perspective and allow details to ricochet
around within the frame. The pictures can sug-
gest visionary architecture, but Quinlan has also
pared the work down to exceedingly elegant flat-
tened geometries stained with color. Some of the
best pieces here don’t depend on reflections or
color for their uncanny attraction; working in
black-and-white with what appear to be dis-
tressed or puckered surfaces, Quinlan delves into
even more mysterious and uncharted territory.
Through Dec. 9. (Abreu, 36 Orchard St. 212-
995-1774.)

ALAN SARET

The mechanics of Saret’s (;ang, Drawmg,s are
deceptively simple: a fstful (a “gang”) of col
ored pencils produce clusters of synchronized,
multihued marks. The images, which evoke
swarming paramecia or swirling cosmic dust,
project a joyous, concentrated energx—%aret«;
habit of using the word “ensoulment” in his ti-
tles feels earned. (Two sculptures of tangled wire,
the artist’s signature medium, recapitulate the
gang forms in three dimensions.) Dating from
1967 to the present, the drawings are a testament
to Saret’s stature as a pioneering post-minimalist
and to his history as an art-world maverick. Through
Feb. 7. (Drawing Center, 35 Wooster St. 212-
219-2166.)

Short List

LIZZI BOUGATSOS: Fuentes, 35 St. James Pl. 212-
§577-1201. Through Dec. 2. CAMERON MARTIN:
Eleven Rivington, 11 Rivington St. 212-982-1930.
Through Jan. 5. PAUL MCCARTHY: Maccarone,
630 Greenwich St. 212-431-4977. Through Dec.
24. ADRIAN PACI: Smith-Stewart, 53 Stanton St.
212-477-2821. Through Dec. 22. AIDA RUILOVA:
Salon 94, at 1 Freeman Alley. 646-672-9212.
Through Dec. 8.

ADVERTISEMENT

onthe town

BE THE FIRST TO HEAR ABOUT EVENTS,
PROMOTIONS, AND SPECIAL OFFERS
FROM NEW YORKER ADVERTISERS.

Raising Sand

Robert Plant | Alison Krauss

ROBERT PLANT AND ALISON KRAUSS

“... the producer T Bone Burnett
places their voices in an unhurried
down-home realm somewhere
between the 1950s and eternity.”
—New York Times

www.rounder.com

IT’S FUN, IT’S UNIQUE

It’s Remembered /

Since 1990 The Calitormia Wine Club”® has been

featuring the best of Californias small, “mom & pop”
wineries. This holiday 1 ason give your gift recipients
a gift that cant be found in local stores.

It’s a new wmerv and a new adventure

every month!
$34.95/mo. plus s/h and taxes where applicable
Each month includes

e Two bottles of award-winning wine
e ]12-page magazine, Uncorked*

* Up to 50% oft on reorders

e 100% satislaction guarantee
Discounts on 3, 6, 9 & 12 months
VISA - MC - AMEX - Void Where Prohibited

1-800-777-4443

www.cawineclub.com

pearipuddles.com

s

—

800.561.5509

baroque freshwater pearls 14kGF

Recapture Your Childhood!

“Make Wa\ for Ducklings”™ scale model sculpture from the story
by Robert McCloskey as seen in the Boston Public Garden.
(617) 969-7214 Nancy@schon.com
www.schon.com
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DANCE

NEW YORK CITY BALLET

George Balanchine’s “Nurcracker,” from 1954, with
its magically growing tree, gliding bed, and ador-
able angels, is a highlight of the season for thou-
sands of children each year. For lovers of dance,
there is the incomparable score and the opportunity
to discover an up-and-comer in one of the many
featured roles, from the sinuous Arabian coffee dancer
to the leaping candy cane, from the sprightly Dew-
drop to every young ballerina’s dream, the Sugar-
plum Fairy. Through Dec. 30. (New York State The-
atre, Lincoln Center. 212-721-6500. Nov. 29 and
Dec. 4 at 6, Nov. 30 at 8, Dec. 1 at 2 and 8, and
Dec. 2 at 1 and 5. Through Feb. 24.)

BALLET HISPANICO

In addition to its usual crowd-pleasing virtues, this
week Tina Ramirez’s company adds a trump card:
live music by Arturo O’Farrill’s excellent Afro-Latin
Jazz Orchestra. The vehicle is Willie Rosario’s “Pal-
ladium Nights,” a character-based evocation of the
legendary Home of Mambo, updated by the Broad-

way choreographer Sergio Trujillo. (Joyce Theatre,

175 Eighth Ave., at 19th St. 212-242-0800. Nov.

27-28 at 7:30, Nov. 29-30 at 8, Dec. 1 at 2 and 8,

and Dec. 2 at 2 and 7:30. Through Dec. 9.)
ALVIN AILEY AMERICAN DANCE THEATRE
The big news of this year’s five-week season is Mau-
rice Béjart’s 1970 radical-chic version of Stravinsky’s
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“Firebird.” The dance, though not as vulgar as the
works that earned the French choreographer his rep-

utation (among New York critics) as the King of

Eurotrash, is unsubtle enough to prompt the annual
sigh that the Ailey dancers deserve better. The week’s
other premlere 1S a hoedovm by Fredrick Earl Mos-
ley called “Saddle Up.” In this context, last year’s
import— I[wyla Tharp s aerobic “Golden Section”—
should shine even more brightly. (City Center, 131
W. 55th St. 212-581-1212. Nov. 28 and Dec. 4 at
7. Nov. 29-30 at 8, Dec. 1 at 2 and 8, and Dec. 2
at 3 and 7:30. Through Dec. 31.)

PAPPA TARAHUMARA

As in a Surrealist poem, the images that Hiroshi
Koike, the director of this Japanese dance-theatre
group, creates in “Ship in a View” are evocative and
at times mysteriously moving—and often quite beau-
tiful—but their meaning and internal logic can be
mystifying. The themes that do emerge include a
community and its relation to water (a ship’s mast
dominates the stage), the wonder and fear associ-
ated with childhood, and the intrusion of technol-
ogy on everyday life. (BAM’s Howard Gilman Opera
House, 30 Lafayette Ave. 718-636-4100. Nov. 28,
Nov. 30, and Dec. 1 at 7:30.)

BETH GILL / DANIEL LINEHAN

Both of the young choreographers on this double
bill question the value of dance. Gill’s quartet “El-
eanor & Eleanor” is a slow rumination on basic com-
positional forms. “What is unison?” the piece seems
to ask, giving viewers time to ponder. Linehan’s solo
“Not About Everything” is a self-reflexive tour de

force. For thirty minutes, he spins like a whirling
dervish, making gradual variations in tempo and
shape that complement variations in his chanting of
the title phrase. The chanting expands into a I1st of
what the piece isn’t about, a list that anticipates, and
negates, just about every possible description of the
piece—including this one. (Dance Theatre Work-
shop, 219 W. 19th St. 212-924-0077. Nov. 28-Dec.
1 at 7:30.)
GINA GIBNEY DANCE
“The Distance Between Us” takes place amid hand-
some translucent panels that look like Japanese
screens. Moving around them, the members of Gib-
ney’s six-person, all-female ensemble are continually
aware of each other, coming together and separat-
ing in shifting combinations. Like Ryan Lott’s un-
classihable and diverse score, the dance keeps chang-
ing, but the bulk of it i1s dim and hazy, even when
not behind screens. (Ailey Citigroup Theatre, 405
W. 55th St. 212-868-4444. Nov. 28-Dec. 1 at 8.)
NEW SHANGHAI CIRCUS
The performers in this Chinese troupe include a
child phenomenon who executes astonishingly
lithe slow-motion acrobatics and a beautiful young
girl who dances while balancing twenty wine-
glasses (and a flower vase, for good measure) on
the bridge of her nose. (New Victory, 209 W. 42nd
St. 646-223-3010. Nowv. 30 at 7, Dec. 1 at 2 and
7, and Dec. 2 at noon and 5. Through Jan. 6.)
BILL T. JONES/ARNIE ZANE DANCE
COMPANY
The troupe’s semester-long residency at Montclair
State University culminates in the premiére of “A
Quarreling Pair.” Taking its title and inspiration and
part of its script from a Beckett-like puppet play by
Jane Bowles about two cohabiting middle-aged sis-
ters, the work jumps off into a Jonesian exploration
of the difficulty of living together—civil wars do-
mestic and otherwise. (Alexander Kasser Theatre,
Montclair, N.]. Nov. 30 at 7:30, Dec. 1 at 8, and
Dec. 2 at 3.)
"WORKS & PROCESS"
The Chinese-born choreographer and artist Shen
Wei is known for incantatory stage pictures that
are imbued with suggestive patterns that seem to
tap into some higher poetic logic. In “Re- (Part
One),” a 2006 work inspired by a trip to Tibet, he
created a complex mandala out of pieces of paper,
the pattern of which was gradually scattered and
obliterated by the dancers’ movements. At the Gug-
genheim, Shen and members of his company will
discuss and show excerpts from his “Re-" triptych,
including Parts Two and Three, which explore Cam-
bodia and the Silk Road. (Fifth Ave. at 89th St.
212-423-3587. Dec. 2-3 at 7:30.)

CLASSICAL MUSIC
OPERA

METROPOLITAN OPERA

The arrival of the charismatic British singers Bryn
Terfel and Simon Keenlyside, performing the roles
of Figaro and the Count, respectively, is the big
news from the Met’s ongoing presentation of “Le
Nozze di Figaro.” They are matched, however,
by a formidable Countess—the German soprano
Anja Harteros, who, in a performance of delicate
understatement, nearly walks away with the show;
Philippe Jordan’s command of the orchestra re-
mains supreme. (Nov. 28 and Dec. 1 at 8. These
are the final performances.) ¢ The story of Bel-
lini’s “Norma” is a beautifully explored love tri-
angle set in Gaul at the time of the Druids. Un-
fortunately, this magical premise didn’t inspire
the director John Copley and the designer John
Conklin, whose dim production utilizes little more
than a daisy chain and pilling robes to make its
points. Vocal thrills are intermittent. Franco Fa-
rina sings determinedly as Pollione, but only the
world-class mezzo-soprano Dolora Zajick, as the
young Adalgisa, conquers her role’s challenges.
(Maria Guleghina, in the title role, has recently
joined the cast.) Maurizio Benini conducts. (Nov.
30 and Dec. 4 at 8.) ¢ After several decades of
neglect, the Met is returning to the operas of
Christoph Willibald Gluck with zealous commit-




ment. Stephen Wadsworth’s staging of “Iphigénie
en Tauride,” the composer’s crowning achieve-
ment, features Susan Graham, Placido Domingo,
Paul Groves, and William Shimell; Louis Langrée.
(Dec. 1 at 1:30.) (Metropolitan Opera House.
212-362-6000.)

HOLIDAY MUSIC

THE DESSOFF CHOIRS

There is life beyond “Messiah,” as this excellent av-
ocational chorus proves: joining the Boy and Girl
Choristers of St. Bartholomew’s Church, it ofters
two English Christmas cantatas rarely heard on
these shores—Britten’s “St. Nicholas™ and Finzi’s
“In Terra Pax.” James Bagwell conducts. (Park Ave.
at S1st St. 212-378-0248. Dec. 1 at 8.)

MUSIC AT THE METROPOLITAN

MUSEUM: CHANTICLEER

A curious crowd throngs to this most delectable
of New York holiday offerings: East Side social-
ites, West Side intellectuals, Midwestern choral fa-
natics, men-about-town. They all come to get a
dose of sonic perfection—delivered in high style—
from the incomparable San Francisco men’s cho-
rus, which performs an assortment of Renaissance
polyphony, seasonal carols, and spirituals amid the
majestic intimacy of the Medieval Sculpture Hall.
(Fifth Ave. at 82nd St. 212-570-3949. Dec. 2 and
Dec. 4-5 at 6:30 and 8:30.)

ORCHESTRAS AND CHORUSES

NEW YORK PHILHARMONIC

Gustavo Dudamel, at twenty-six the most widely
hailed conductor of his generation, may have
wowed ’em at Carnegie Hall with his Simon
Bolivar Youth Orchestra of Venezuela, but win-
ning over the formidable ladies and gentlemen of
the Philharmonic is another matter entirely. In
the most watched début of the year, he makes
his first bows at Avery Fisher Hall leading Chavez’s
Symphony No. 2 (“Sinfonia India”), Dvorak’s Vi-
olin Concerto (with the reliable Gil Shaham), and
Prokofiev’s Fifth Symphony. (212-875-5656. Now.
29 and Dec. 4 at 7:30 and Nov. 30 and Dec. 1
at 3.)

PHILADELPHIA ORCHESTRA

With “Berlin in Lights” all done, Simon Rattle—
Philadelphia’s “man who got away”—spends some
quality time with its magnificent but unsettled or-
chestra, still finding its footing after the startling an-
nouncement of the early departure of its music di-
rector, Christoph Eschenbach. The single work on
the program is straight from the heart: Schumann’s
oratorio “Paradise and the Peri,” also featuring
(among other soloists) the soprano Heidi Grant
Murphy, the mezzo-soprano Bernarda Fink, the tenor
Joseph Kaiser, and the Philadelphia Singers Chorale.
(Carnegie Hall. 212-247-7800. Nov. 30 at 8.)
KIROYV ORCHESTRA

Valery Gergiev and his richly expressive (if pitifully
overworked) orchestra are always welcome at Car-
negie Hall. Their three concerts also feature the Kirov
Upcr;l Chorus and vocal soloists from the ranks of
St. Petersburg’s Mariinsky Theatre. Dec. 1 at 8: Act
[ of Glinka’s “Ruslan and Ludmilla”—the founda-
tion stone of Russian opera—and Stravinsky’s “Rite
of Spring.” ¢ Dec. 2 at 2: Rimsky-Korsakov’s “The
Snow Maiden,” complete. ¢ Dec. 4 at 8: There 1s
nothing quite like Stravinsky’s “Les Noces,” an aes-
theticized vision of a Russian village wedding, scored
for an orchestra of four pianos and percussion and
a myriad of voices. The Kirov forces offer a very
rare New York performance of this masterpiece,
along with Act Il of Borodin’s “Prince Igor.” (212-
247-7800.)

ORCHESTRA BAROCCA CAPPELLA

DELLA PIETA DEI TURCHINI

The venerable “Music Before 1800 series brings
in the Neapolitan chamber orchestra, which is
devoted to promoting the great music of its na-
tive city. With two solo singers, it offers a selection
of operatic arias and sinfonias by Paisiello, Pic-
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cinni, and Domenico Scarlatti. (Corpus Christi Church,

529 W. 121st St. 212-666-9266. Dec. 2 at 4.)
BOSTON SYMPHONY ORCHESTRA

Renée Fleming is the guest of James Levine’s el-
egant band, taking the solo role in the New York
premieére of an orchestral song cycle by the vet-
eran French master Henri Dutilleux (and in four
classic songs by Duparc as well). The concert be-
gins with Berlioz (excerpts from “Roméo et Ju-
liette”) and ends with Debussy (“La Mer”). (Car-
negie Hall. 212-247-7800. Dec. 3 at 8.)

e

RECITALS

MEASHA BRUEGGERGOSMAN

The vibrant Canadian soprano, who has recently
stepped out with a new Bolcom-Satie disk on DG,
offers a Zankel Hall recital with the pianist Roger

Vignoles. (212-247-7800. Nov. 28 at 7:30.)

an experienced French pianist, is already a known
quantity because of his distinctive series of Haydn
recordings. That composer’s Sonata No. 31 in A-Flat
Major begins the recital, which continues with works
by Schubert, Debussy (“Estampes”), and Janacek
(“On an Overgrown Path”). (212-547-07135. Dec. 2
at 5.)

MATTHEW POLENZANI

One of the Met’s most reliable tenors, especially in
lighter-weight repertory, teams up with the pianist
Julius Drake in songs by Schubert, Beethoven (the
cycle “An die Ferne Geliebte”), Liszt, and Britten
(“Seven Sonnets of Michelangelo™). (Rose Theatre,
Broadway at 60th St. 212-721-6500. Dec. 2 at §.)
CHAMBER MUSIC SOCIETY

OF LINCOLN CENTER

If chamber music is the most intimate and intelligent
of classical genres, then Bach’s “Art of Fugue” cer-
tainly fits the bill. Originally written without fixed
instrumentation, it will be performed by the Orion
String Quartet with the wind quintet Windscape, in

TABLES FOR TWO
STONEHOME WINE BAR

87 Lafayette Ave., Brooklyn (718-624-9443)—
The ever-popular wine bar poses something of a
categorical conundrum. Many wine bars relegate
their foodstuffs to the side—a composed cheese

plate here, slender panini there—and seem to be
lirtle more than pretentious watering holes. The
best, though, like Stonehome Wine Bar, give the
Lulman as much attention as the oenological.
Situated on the garden level of a brownstone in
Fort Greene, with stone mosaics, a curving cher-
rywood bar, and faux-suede seats, it’s tucked away
but clearly sought out. On a recent Thursday eve-
ning at nearly eleven o’clock, there was a full
house of drinkers and diners alike—many, it
seemed, had wandered by after the Sufjan Ste-
vens performance at BAM and were relieved to
find a place for dinner at that hour.

Bill Stenehjem and Rose Hermann, a couple
and longtime residents of the neighborhood, opened
Stonehome in 2003, and in 2006 they brought in
John Gibson, formerly of Veritas and Lucy’s of
Long Island, as chef. Gibson is certainly unafraid
to offer hearty fare with flavors that challenge—
and amplify—those of the wine. A fennel salad,
delicately doused with orange vinaigrette, featured
tangy pu,kled beets; pork meatballs, bobbing in a
bowl of smoked-pork broth and cannellini beans,

were rosy in the middle, with just enough Taleg-
gio cheese oozing out. The entrées tend toward
the colossal, like the pork shank, which looked
almost p[‘Ehlhl’OI‘lL in its heft, and was braised until
it fell tenderly from the bone. Thick slices of ven-
ison came with creamy, ancho-chile-spiked sweet
potatoes and a bitter-chocolate sauce. As for the
wine, no flowery descriptions here—recommen-
dations are made straightforwardly, with no ex-
traneous information. A bit more might be nice:
when a waiter otrered elther a Pinot Noir or a
Burgundy to accompany the duck, there was lit-
tle forthcoming about why those two, or what
differentiated them. But the choice held up; the
Pinot turned out to be tart, almost astringent, and
it cut nicely through the richness of the fowl.
No wonder diners came in all sorts of con-
hgurations—couples, young and old, in various
stages of infatuation; a group of Germans, caught
up in some urgent debate; a trio of twenty-some-
thing women, picking at a cheese plate. One, sip-
ping a glass of Chardonnay, said wonderingly,
“Can you believe that in college all I ever ate
were bagels and ramen?” (Open daily for dinner.

Entrées $16-$22.)
—Andrea T/Jompson

CHRISTIAN TETZLAFF AND

ALEXANDER LONQUICH

The commanding young German artists—on vio-

lin and piano, respectively—offer a complete, chron-

ological survey of Beethoven’s Sonatas for Violin

and Piano at the 92nd Street Y. (Lexington Ave. at
92nd St. 212-415-5500. Nov. 29 at 8, Dec. 2 at 3,

and Dec. 4 at 8. For details, see www.92y.org.)

BARGEMUSIC

The Williams Chamber Players, continuing the

barge’s series of concerts of contemporary Amer-

ican music, offer a range of appealing works for

violin, percussion, and piano by such compos-

ers as André Previn, John Corigliano (the Chaconne

from “The Red Violin,” made famous by Joshua

Bell), and Frederic Rzewski (“Whangdoodles™).

(Fulton Ferry Landing, Brooklyn. 718-624-2083.

Nov. 30 at 8. For full schedule, see www.barge-

music.org.)

MUSIC AT THE FRICK COLLECTION:

ALAIN PLANES

The Frick’s domed auditorium often hosts the New

York débuts of young European artists, but Planeés,
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an arrangement by the revered late flutist Samuel
Baron. (New York Society for Ethical Culture, 2
W. 64th St. 212-875-5788. Dec. 4 at 7:30.)

TRIO MEDIEVYAL

The eerily beautiful female vocal trio—which
gives early music a lustrous modern gloss—
performs a set of ancient Norwegian folk songs
at Weill Recital Hall. (Carnegie Hall. 212-247-
7800. Dec. 4 at 7:30.)

MOVIES
OPENING

BADLAND

Francesco Lucente directed this drama, about a
veteran of the Iraq war who has trouble read-
justing to life at home. Opening Nov. 30. (Em-
pire 25.)

CHRONICLE OF AN ESCAPE

A true-life drama about prisoners who escape from
a secret prison in Argentina during the “dirty war”

of the nineteen-seventies and eighties. Directed by
Adrian Caetano. In Spanish. Opening Nov. 30. (IFC
Center.)

THE DIVING BELL AND THE BUTTERFLY
Reviewed this week in The Current Cinema. Open-
ing Nov. 30. (Angelika Film Center and Lincoln Plaza
Cinemas.)

OSWALD'S GHOST

Robert Stone directed this documentary, about the
assassination of John F. Kennedy and its cultural
significance. Opening Nov. 30. (Cinema Village.)
PROTAGONIST

A documentary by Jessica Yu, about four men, un-
known to each other, who seek adventure. Open-
ing Nov. 30. (IFC Center.)

THE SAVAGES

Reviewed this week in The Current Cinema. Open-
ing Nov. 28. (Angelika Film Center and Lincoln
Plaza Cinemas.)

65 REVISITED

The director D. A. Pennebaker reworks the out-
takes from “Don’t Look Back,” his documentary
about Bob Dylan’s British tour in 1965. Open-
ing Nov. 28. (IFC Center.)

NOW PLAYING

AMERICAN GANGSTER
Dazzling, swift-moving, shallow. We see the rise
of the real-life Harlem gangster Frank Lucas
(Denzel Washington), who in 1968 went to north-
ern Thailand, purchased uncut heroin, shipped it
to New York, and sold it on the streets at twice
the strength and half the price of what the Maha
was selling. Like many modern gangsters, Frank
wants to lead an orderly and loving family life
and to keep it untainted by what he does. Op-
posing Frank is the real-life police detective Richie
Roberts (Russell Crowe), who hunts Frank down
with a group of irregulars (that is, honest cops)
operating out of Essex County, New Jersey.
“American Gangster” has been directed by Rid-
ley Scott with great panache and drive. But the
portrait of Frank never goes beyond admiration
of his cleverness, his style, and his entrepreneur-
1al skill, and one comes away with such sour
questions as “Why is it supposed to be better
that hundreds—maybe thousands—of lives were
destroyed in Harlem by black rather than Ital-
1an gangsters?”—David Denby (Reviewed in our
issue of 11/5/07.) (In wide release.)
AUGUST RUSH
Some lovely acting and the director Kirsten Sher-
idan’s gentle touch are the saving graces of this
high-concept fairy tale, about the power of music

to bring a family together. The story, told out of

sequence, involves Evan, a.k.a. August Rush (the
excellent Freddie Highmore), an orphan who be-
lieves that if he listens to the music in the sounds
around him his parents will ind him; his mother,
Lyla (Keri Russell), a cellist who doesn’t know
that August was given up for adoption (she thinks
he died); his father, Louis (Jonathan Rhys Mey-
ers), an alt-rock singer who had one beautiful
night with Lyla; and Wizard (a suthciently men-
acing Robin Williams), a vagabond who wants
to make a buck off August. The uninspired, ge-
neric Hollywood score often makes the premise
feel preposterous rather than moving, but there
are some high points, including a gorgeous Mi-
chael Hedges tune that gets passed off as an orig-
inal by August (which he plays the first time he
picks up a guitar) and a gospel number featur-
ing a solo by the preternaturally gifted young
singer Jamia Simone Nash.—Shauna Lyon (In
wide release.)
BEOWULF
The epic poem gets a tepid retelling in the direc-
tor Robert Zemeckis’s motion-capture picture.
The process involves digitizing the actors’ perfor-
mances and computer-gener at.nt., the sets and the
backgrounds. The heightened “realism™ gained
through this device is uurwelghed by the jumpi-
ness and the loss of fluidity—the tet.hmque of-
fers more punch than poetry. The screenwriters
(Neil Gaiman and Roger Avary) have loosely

SARAH MANGERSON
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o in Madrid

Spain’s lively, cosmopolitan capital has a well-earned
reputation for offering some of Europe’s best night life
and cuisine. Revelers from around the world come to
celebrate in style at the city’s avant-garde dance clubs,
intimate bars, chic restaurants, and romantic cafés.
The customary way to kick off an evening is with
cocktails and tapas, small dishes of olives, cheese,
sausages, and other specialties that sate the appetite
before notoriously nocturnal Madrilefios eat dinner.
Some of Madrid’s most popular tapas restaurants are
along Calle Cava Baja just south of the Plaza Mayor,
where Taberna Tempranillo serves these typical treats.
El Bocaito in the bohemian Chueca neighborhood is
another favorite destination on the tapeo—a multi-
stop tapas feast.
After barhopping, friends meet for a leisurely
dinner, often not until after 9 p.m.
Choosing a restaurant may be one
of the tougher decisions of the
evening, but a few notable options
are La Broche, which offers a
creative twist on Catalan cooking, El
Amparo, a Basque favorite, and
Viejo Madrid, known for its tradi-
tional Spanish cuisine.
Besides its vibrant dining scene,
Madrid offers a wide range of
cultural activities. The prestigious

Teatro Real hosts concerts and

operas throughout the year, and La Plaza de Toros de
Las Ventas, Madrid’s legendary bullring, is also a pop-
ular venue for rock concerts and shows.

As dinner winds down and performances end, the
citywide party moves into high gear. Crowds gather at
clubs around midnight, and everyone dresses up to
dance until dawn—Iocals rarely wear jeans or sneakers
to bars and clubs. The grand finale to a night on the
town is the typical breakfast ritual: thick, hot chocolate
and sweet, fried churros.

By day, Madrid has exceptional museums to explore.
This fall, the Prado Museum unveiled its grand new
extension, nearly doubling its size. Designed by archi-
tect Rafael Moneo, the enlarged Prado features new
galleries and even additional buildings that have been
incorporated into the museum, including the restored
Cloister of the Jeronimos. The Prado is inaugurating
the new space with an exhibition featuring nineteenth-
century Spanish artists such as Goya, Madrazo, and
Sorolla, on view through April 24th.

Also along the Paseo del Prado, the Thyssen-
Bornemisza Museum has two of the top private
coliections of twentieth-century art, with works by
Titian, Kandinsky, and Rothko among other museum
highlights. Completing Madrid’s “Golden Triangle of
Art,” the Reina Sofia National Art Museum specializes
in Spanish works—Picasso’s “Guernica” is part of the
permanent collection. Day or night, visitors can revel

in the treasures of this multicultural city.

Visit SPAIN.INFO when planning your trip to Madrid.

PHOTOS: NEW EXTENSION OF THE PRADO MUSEUM ©ARQTIPO

WINTER TOMATOES ©TSUKASA SHIMMYO




adapted the story, about a warrior Viking, Be-
owulf (Ray Winstone), who slays the monster
Grendel (gutturally voiced by Crispin Glover) and
becomes a king. By removing the poem’s religious
overtones and Scandinavian myths, the ilmmak-
ers have opted for a more modern focus: how
power corrupts. Although the feats of derring-do
are impressive (especially in the startling 3-D
prints), the dialogue is dull and stilted. The dreary
look (torches, for the most part, light the action)
further robs the movie of thrills. With Angelina
Jolie.—Bruce Diones (In wide release.)
ENCHANTED

Disney hghts back. After years of seeing its an-
imated features outclassed by the competition—
not least from Pixar, its own subsidiary—the
company has realized that its strength lies in
plundering its back catalogue and making sport
with the spoils. Hence Kevin Lima’s new film,
which starts in a cartoon kingdom (an unabashed
homage to early Disney, exploding with anthro-
pomorphism) and suddenly spirits its main char-
acters into the real world—or, at any rate, into
a New York where people sing on cue, and where
a divorce lawyer (Patrick Dempsey) can discover
his inner warmth. So, not that real. But the con-
ceit 1s smartly wrought, so much so that the at
tempts at comic relief (using a C.G.I. chipmunk,
and with Timothy Spall as a henchman) seem
not just lumpen but superfluous. Happily, the
leads carry the day: James Marsden as a prince
of grinning vanity, Susan Sarandon as the wicked
stepmother (although the climax turns her into
something else, again unnecessarily), and, above
all, Amy Adams, who, in the role of a would-
be princess, finds true momentum, not just sap-
piness, in the farce of innocence. With songs by
Alan Menken and Stephen Schwartz.—Anthony
Lane (In wide release.)

I'M NOT THERE

On the principle that the range and mutability
of Bob Dylan’s music defy classification, and
that his own character has been an amalgam of
selves, this new Todd Haynes movie assigns six
separate actors—Marcus Carl Franklin, Ben
Whishaw, Heath Ledger, Christian Bale, Rich-
ard Gere, and Cate Blanchett—to play varia-
tions, as it were, on the theme of being Dylan.
Of the six, only the first and last make an en-
during impact—Franklin with his smile and brio,
Blanchett with the audacity of her transforma-
tion into a curly-haired, mumbling male sage.
The other performers are smothered by the cen-
tral conceit, which may well exasperate afcio-
nados while baffling the unconverted; the real
Dylan is never spoken of, and his songs have
to fight for space amid the mythmaking and
speculation. In particular, the section with Gere,
who moseys around a doomed Western town
in the role of Billy the Kid, feels richly redun-
dant to the project. Haynes’s fans, at least, will
be gratified to find his command of light and
color undiminished. With Bruce Greenwood in
fine form as a quizzical journalist.—A.L. (11/26/07)
(In wide release.)

LIONS FOR LAMBS

Not so much a coherent movie as a triptych of
related tales, two of them dangerously static. In
Washington, an experienced liberal reporter
(Meryl Streep) goes head to head with an eager
young senator (Tom Cruise), who is backing a
new military push in Afghanistan. In Califor-
nia, a college professor (Robert Redford) tries
to spur a feckless student (Andrew Garfield) to
involve himself more boldly in the world, what-
ever form that involvement may take. And in
Afghanistan itselt a couple of the professor’s
former students (Derek Luke and Michael Pena),
now serving with the American forces, ind them-
selves stranded on a dark hillside with the enemy
approaching. The soldiers’ predicament, to which
we return throughout the film, is intended to
dramatize the i1ssues being debated back home,
although their heroism has few political impli-
cations, being more an example of indissoluble
friendship. In short, the movie, written by Mat-
thew Michael Carnahan and directed by Red-
ford, has all the indignation of a wake-up call

but no clear idea about what we should be
doing once awake. By a pleasing irony, Tom
Cruise, turning his terrifying smile up to max-
imum, emerges as the most convincing figure in
sight. Was that really part of the plan?—A.L.
(11/12/07) (In wide release.)

LOVE IN THE TIME OF CHOLERA

Mike Newell’s adaptation of Gabriel Garcia
Marquez’s great 1985 novel is a well-crafted
and handsome period piece; it’s pleasant enough,
but it has nothing of Marquez’s richly allusive
style or his comic-extravagant realization of ob-
sessional love. Newell doesn’t paint with the
camera; he’s a realist who competently frames
a mixed set of performances. Giovanna Mezzo-
giorno is the belle of late-nineteenth-century
Cartagena, Colombia; Benjamin Bratt, looking
good n a goatee, a high, floating collar, and a
black cutaway, is the aristocratic doctor she
marries; and Javier Bardem, misdirected, is the
poet turned ship owner who pines after her for
decades. The woebegone Bardem drags himself
about the city with his shoulders sagging; the
many scenes of women pulling him into bed
are puzzling in the extreme. He’s so stricken
that women, we imagine, would be more likely
to take him home and give him some hot sopa
de pollo instead.—D.D. (11/19/07) (In wide
release.)

LOVE ME TONIGHT

Cleverness squared equals brilhance in this scin-
tillating 1932 musical comedy, starring Maurice
Chevalier as an amorous tailor and Jeanette
MacDonald as a princess who thinks he’s a no-
bleman. The collaboration between the film’s di-
rector, the visual stylist Rouben Mamoulian, and
the songwriters Rodgers and Hart has a feathery
dexterity. After Chevalier starts to sing “Isn’t It
Romantic” in his Paris shop, the number gets
continued by others in a cab and on a troop train,
on a march and in a Gypsy camp, until it’s picked
up by MacDonald on her balcony; it’s a blissful
expression of love as a feeling that can span a
country and wed opposites. Chevalier is ebullient,
MacDonald ardent and at ease with her own sen-
sational figure. The cast includes the witty, gorgeous
Myrna Loy as a man-hungry aristocrat and Holly-
wood’s favorite upper-crust patriarch, C. Aubrey
Smith, who, in one of many strokes of comic inge-
nuity, warbles a verse or two of “Mimi.”—Michael
Sragow (French Institute Alliance Francaise;
Dec. 4.)

MARGOT AT THE WEDDING

There are many ways of frustrating and boring
an audience, but setting up a bunch of charac-
ters who are so inept that they can’t hit a cro-
quet ball, or run through the woods without
tripping, or chop down a tree without its land-
ing on a wedding tent may be the most infuri-
ating way of all. Noah Baumbach’s new movie
is about a family that can’t do anything right.
Margot (Nicole Kidman), a novelist with a dis-
concerting habit of sticking a verbal knife into
people, shows up at the house of her unhappy
sister, Pauline (Jennifer Jason Leigh), who is
about to marry an out-of-work rocker (Jack
Black). Misery, confusion, and much stumbling
about ensue. Baumbach has modelled the movie
on Bergman’s lacerating isolated-island pictures,
but, unlike Bergman, he hasn’t worked out the
struggle between speaking and withholding. Peo-
ple simply blurt out scathing remarks or behave
badly, so there’s little power in the various rev-
elations and betravals. The leafless, unbeautiful
island is monochromatic. Even nature seems like
a flop.—D.D. (11/19/07) (In wide release.)
THE MIST

It takes nerve, and a certain style, for the direc-
tor of “The Shawshank Redemption” to make a
horror film in which almost nothing is redeem-
able, but that 1s what Frank Darabont has done.
A small town in Maine is invaded by thick must,
under cover of which lurk misshapen creatures—
the outcome, we vaguely learn, of wayward mil-
itary experiments. As if determined to stock up
on groceries, they lay siege to a supermarket,
where a crowd of locals has found refuge. These
include some reassuringly tamiliar types, such as
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the heroic pragmatist (Thomas Jane), the consol-
ing schoolteacher (Laurie Holden), the finger-
pointing nutcase (Marcia Gay Harden), and the
skeptic (Andre Braugher) who refuses to believe
in giant, writhing flesh-eaters right up to the mo-
ment at which he meets them socially. The result,
adapted from a story by Stephen King, is well
paccd, and blood is shed in careful moderation,
but do not be fooled by the anguish of the cli-
max; this is the true, B-movie mixture of shocks
and silliness, and is all the better for it.—A.L.
(11/26/07) (In wide release.)
NO COUNTRY FOR OLD MEN
The new movie by the Coen brothers is adapted
from Cormac McCarthy’s novel of the same
name. Javier Bardem, his menace half-masked
by a comical haircut, plays a calm, unstoppable
psychopath on the trail of a stolen two million
dollars. (His presence is both frightening and
entertaining, if never wholly credible.) Various
unfortunates cross his path and suffer the con-
sequences, but his principal target is Llewelyn
Moss (Josh Brolin), a passing hunter who took
the money. Following them both is Sheriff Bell
(Tommy Lee Jones), who seems in no particu-
lar hurry, and whose ruminations on crimes past
and present committed in this desolate part of
Texas are spoken in a gravelly voice-over. The
movie, photographed by Roger Deakins, is al-
most a.mtch In its ominous control, drawing us
into the minutiae of mayhem and revenge. What
other filmmakers would devote an extended
scene to the stashing of booty in a ventilation
shaft? The result is oddly unemotional, as if a
vicious game were being played by solemn rules,
with barely a flicker of interest in the charac-
{ [al”(x J()E] ] ] lel-ic ters’ moral plight. Only Kelly Macdonald, in her
' " beautifully judged (and accented) performance
as Moss’s wife, begins to restore the balance.
With Woody Harrelson.—A.L. (11/12/07) (In
wide release.)
REDACTED
Brian De Palma’s movie is based on actual
events—the rape and murder, near Baghdad, in
March, 2006, of a fourteen-year-old girl, and
the murder of her family as well, by five mem-
bers of an American Army platoon. De Palma
has made a fiction out of the events, creating
characters and situations whose precise nature
he inferred from soldiers’ accounts, blogs, and
news reports. And he has assembled his fiction
from a variety of fictionalized documentary
forms: a video diary made by one of the sol-
diers, a terrorist Web site showing the murder
of the platoon’s master sergeant, a portentous
French documentary complete with stern Ba-
roque music, and so on. Some of the men are
in terrible shape—scared and trigger-happy, and
quick to launch the ritual accusations of fag-
gotry or pussydom at anyone in the platoon
who doesn’t want to do something violent.
Watching these guys through one lens or an-
other is fascinating but hellish. One longs for
a unifying point of view, but De Palma’s idea
is that such an experience can no longer sim-
ply be told but must be pieced together from
clumsy, off-center representations, all of which
are guilty in some way. The spectrum runs from
impotent observation (the French documentary)
to complicity (the soldier’s video diary) to ac-
tual violence (the terrorist Web site). In all, the
movie 1s a grimly mischievous emblem of our
media-haunted world.—D.D. (11/19/07) (In
wide release.)
LA RICOTTA
In 1962, the italian director Pier Paolo Pasolini,
whose first ilms were latter-day variants on neo-
realism, took a flying leap into hectic modernity
with this short, apocalyptic screed against the
habits of professional ilmmaking and the un-
Christian coldness of modern Christendom. Orson
Welles plays a director who is filming the Pas-
sion on a hillside near Rome. Stracci (Mario Cipri-
ani), the extra who plays the repentant thief,
craves ricotta for his meagre sustenance but can’t
afford it, and, to get it, he becomes, in real life,
a thief. The on-set sequences are savagely satiri-
cal, as a diva feeds her dog caviar while Stracci
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looks on, actors in the Crucifixion scene pick
their noses or laugh at inappropriate moments,
and crew members call out for the crown of
thorns as if it were hardware. Welles gives a pithy
interview to a visiting journalist in which he de-
livers Pasolini’s own creed as a Marxist and a
Catholic; and Stracci, the real Christ among men,
suffers an intimate scourging of Biblical propor-
tions when he 1s mocked by the crew as he lies
on the Cross and awaits his scene. With such dis-
ruptive devices as intercutting color and black-
and-white footage, parodying silent-hlm antics,
and inserting scenes of youths dancing the twist,
Pasolini both claims the heritage of the French
New Wave and conveys his sense of a time out
of joint.—Richard Brody (Walter Reade; Dec. 2
and Dec. 4.)

SOUTHLAND TALES

Richard Kelly follows up “Donnie Darko” with
this incoherent apocalyptic satire set in Los An-
geles in 2008. The Rock, a.k.a. Dwayne Johnson,
plays an action hero whose memory has been erased,
Sarah Michelle Gellar i1s a porn star with a business
plan, Seann William Scott is an ex-soldier who has
been brainwashed by a band of vaguely political
mischief-makers that includes Cher1 Oter1 and
Amy Poehler, and Justin Timberlake sits mysteri-
ously atop a beach shack manning a huge gun.
Kelly seems to want to talk about terrorism,
global warming, politics, Irag, and the film busi-
ness, and he sustains an ironic tone that would
have been much more interesting if there were
an intelligible story; instead he has assembled a
glossy, inchoate mess.—3S.L. (Angelika Film Cen-
ter and Empire 235.)

XALA

The opening sequence of Ousmane Sembene’s bit-
ter satire, from 1974, shows Africans taking over
the Dakar Chamber of Commerce from its Eu-
ropean overlords—and then exchanging their garb
for suits, speaking in French instead of Wolof,
and happily accepting briefcases full of money
from the remaining French administrator. Sem-
bene’s righteous political anger finds indigenous
targets as well, including the one that launches
the drama: the practice of polygamy, endorsed
by local Islamic customs. El Had) (Thierno Laye),
a corrupt businessman who sits on the council,
takes a third wife (to the great dismay of his
other two) but suddenly—under a curse, or xala—
becomes impotent and fails to consummate the
marriage. He scurries to shamans (one, comically,
has him crawl to his new wife with a talisman
between his teeth), but superstition proves to be
just another form of blindness to the underlying
ills—his own and those of African society at large.
In Sembene’s view, a corrupt system merely re-
placed white dictators and prohteers with black
ones; the symbolic ending, a glimmer of revolu-
tionary hope, is as morally gratifying as it is im-
plausible. In French and Wolot.—R.B. (Film
Forum; Nov. 30-Dec. 1.)

Also Playing

BEFORE THE DEVIL KNOWS YOU'RE DEAD: In
wide release. DAN IN REAL LIFE: In wide release.
THE DARJEELING LIMITED: In wide release. GONE
BABY GONE: In wide release.

REVIVALS, CLASSICS, ETC.

l'itles with a dagger are reviewed above.

ANTHOLOGY FILM ARCHIVES

32 Second Ave., at 2nd St. (212-505-5181)—
Through Dec. 6: African Diaspora Film Festival.
(For complete listings, visit www.nyadff.org.)
Nov. 29 at 4: “Night Shadows™ (2006, Nasser
Bakhti; in Arabic, French, German, Italian, and
Soninke dialect). ¢ Nov. 30 at 5:30: “Greensboro:
Closer to the Truth” (2007, Adam Zucker). ¢
Dec. 2 at 7:45: “A River” (20035, Jose Carlos de
Oliveira; in Portuguese). ¢ The films of Jerzy
Skolimowski. Except where noted, all films are
in Polish. Nov. 30 at 7 and Dec. 4 at 9:15: “Iden-
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Start with a bottle of Beringer.

Turn right.
Turn right.
Turn right again,

and you're there.
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“[ LOVED IT! Frank Langella's finest work, may gain an OSCAR NOMINATION.”

Roger Ebert, CHIC A(rt'l SUN-TIMES

“TOWERING work from Langella - A performance bound for AWARDS.”

Lisa Schwarzbaum, E-NTERTAINMENT WEEKLY

; A FILM BY ANDREW WAGNER

STARTING oOuUT
IN THE EVENING

PG13 & www.startingoutmovje.com 1N {I " gen *O .

Artwork © 2007 Roadside Attractions LLC

NOW PLAYING IN SELECT CITIES
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tification Marks: None” (1964). ¢ Nov. 30 at
9:15 and Dec. 2 at 7: “Walkover” (1965). ¢ Dec.
1 at 3 and Dec. 2 at 5: “Against the Clock: Skoli-
mowski, Filmmaker, Painter, Poet” (2003, Da-
mien Bertrand) and short films. ¢ Dec. 1 at §

and Dec. § at 9:15: “Innocent Sorcerers” (1960,

Andrze) Wajda). ¢ Dec. 1 at 7 and Dec. 3 at 9:15:
“Barrier” (1966). ¢ Dec. 1 at 9:30 and Dec. 3 at
7: “Hands Up!” (1967). ¢ Dec. 4 at 7: “Moon-
lighting” (1982; in English). ¢ Dec. 2 at 9:30 and
Dec. 5 at 7: “Le Départ” (1967; in French).
BAM ROSE CINEMAS
30 Lafayette Ave., Brooklyn (718-636-4100)—
Through Du 18: The films of Max Ophiils. Nov.
28-29 at 7:30 and 9:30, Nov. 30-Dec. 2 at 2, 4:30,
6:50. and 9:15, and Dec. 34 at 4:30, 6:50, and 9.15.
“Letter from an Unknown Woman” (1948).
FILM FORUM
W. Houston St. west of Sixth Ave. (212-
727-8110)—Special screenings. Nov. 28-29 at 1,
4:35, and 8:15: “Who Is Norman Lloyd?” (2007,
Matthew Sussman). ¢ Nov. 28-29 at 2:30, 6:10,
and 9:45: “Saboteur” (1942, Alfred Hitchcock). ¢
Through Dec. 13: The films of Ousmane Sem-
bene. Nov. 30-Dec. 1 ar 2. 4:20, 7, and 9:20:
Xala” (). ¢ Dec. 2-3 at 2, 4:25, 6:50, and 9:15:
“Moolaadé” (2005; 1n Bambam and French). ¢
Dec. 4 at 2, 4:20, 6:40, and 9: “Ceddo” (1977;
in French and Wolot).
FRENCH INSTITUTE ALLIANCE FRANCAISE
Florence Gould Hall, 55 E. 59th St. (212-355-6160)—
‘Fashion Icons.” Dec. 4 at 12:30 and 7: “French
Cancan” (1954, Jean Renoir; in French). ¢ Dec. 4
at 4 and 9: “Love Me Tonmight” (7).
IFC CENTER
323 Sixth Ave., at W. 3rd St. (212-924-7771)—
In revival. Nov. 30-Dec. 2 at noon: “Sansho the
Bailiff” (1954, Kenji Mizoguchi; in Japanese). ¢
“Waverly Midnights.” Nov. 30-Dec. 2: “Tony &
Tina’s Wedding” (2007, Roger Paradiso).
MUSEUM OF MODERN ART
Roy and Niuta Titus Theatres, 11 W. 53rd St.
(212-708-9480)—“Stll Moving.” Nov. 28-30 at
1:30: “Yi Yi” (2000, Edward Yang; in Manda-
rin). ¢ Special screening. Nov. 28 at 6: Digital works
by Ernie Gehr, including “Glider” (2001). ¢ “Col-
laborations in the Collection.” Dec. 1 at 2: “The
Smiling Lieutenant” (1931, Ernst Lubitsch). ¢
Dec. 1 at 4: “Broken Lullaby (The Man I Killed)”
(1932, Lubitsch). ¢ Dec. 1 at 6: “Trouble in Par-
adise” (1932, Lubitsch). ¢ Dec. 2 at 2: “Fallen
Angels” (1995, Wong Kar-Wai; in Cantonese). ¢
Dec. 2 at 4: “Happy Together™ (1997, Wong; in
Mandarin, Cantonese, and Spanish). ¢ “Treasures
1I: Social Issues in American Film.” All films are
silent. Dec. 2 at 2: “The Soul of Youth” {192().,
Willilam Desmond Taylor). ¢ Dec. 2 at 4: “The
Godless Girl” (1928, Cecil B. De Mille). ¢ Spe-
cial event. Dec. 3 at 7: “An Evening with Lida
Abdul.”
MUSEUM OF THE MOVING IMAGE
35th Ave. at 36th St., Astoria (718-784-0077)—
“Glorious Technicolor!” Dec. 1 at 3: “All That
Heaven Allows” (1955, Douglas Sirk). ¢ Dec. 1
at 6: “The Gang’s All Here” (1943, Busby Berke-
IU) ¢ Dec. 2 at 2: \Lrtu_.n (1958, Altred Hitch-
cock). ¢ Dec. 2 at “Apocalypse Now Redux”
(1979, Francis }urd Coppola).
RUBIN MUSEUM OF ART
150 W. 17th St. (212-620-5000)—*“Cabaret Cin-
ema.” Nov. 30 at 9:30: “Tom Jones™ (1963, Tony
Richardson), introduced by the writer Thomas
Cahill.
WALTER READE THEATRE
Lincoln Center (212-875-5600)—The hAlms of
Pier Paolo Pasolini. All f‘lma are in Italian. Nov.
28 at 1:45 and 7 and Dec. 2 at 8:30: “Mamma
Roma” (1962). ¢ Nov. 28 at 4, Nov. 29 at 9, and
Dec. 1 at 5: “Accatone” (1961). ¢ Nov. 28 at 9:30
and Nov. 29 at 4:15: “The Hawks and the Spar-
rows” (1966). ¢ Nov. 29 ar 1:30 and 6:15 and
Dec. 3 ar 2: “The Gospel According to St. Mat-
thew” (1964). ¢ Dec. 1 at 7:20 and Dec. 4 at
2:45: “Pigpen” (1969). ¢ Dec. 1 at 9:20 and Dec.
2 at 6:15: “Teorema™ (1968). ¢ Dec. 2 at 2 and
Dec. 4 at 4:45: “La Ricotta” (1) and “La Rab-
bia” (1963). ¢ D<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>